



















MATERIAL HANDY 





Now you can keep your copies of “Ceramics 
Monthly” looking neat and fresh in this attractive 
green leadae. “Ceramics Monthly” is stamped in 
gold leaf on both the front panel and backbone for 
quick identification. 


These ae es have ey wigan 

and designed for “Ceramics Monthly” by one o 

the country’s leading binder houses. Steel blades Or der N O 
hold the copies firmly in place—your copies can 

not fall out! You'll find this handsome binder to be 





3 NO MORE LOST COPIES 
yk NO MORE FRAYED EDGES 
¥&e HOLDS AN ENTIRE YEAR'S ISSUES 


ee KEEPS VALUABLE REFERENCE 


@® How you can BIND 
your copies of Ceramics Monthly 





w! 
Price $3.00 


a wonderful addition to your library. (Ohio Residents add 9c Sales Tax} 
we pay postage 
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send check or money order to CERAMICS MONTHLY | 








3494 N. High St. 
Columbus 14, Ohio 





























r A R A G O N AMERICA’S 


Get the advantage of the “Know-how” and Ex- 
perience that has made Paragon the fastest selling 
portable electric kiln in America. 


Paragon Performance-Proven designs have been 
used for years in schools, institutions, and com- 
mercial studios. 


Check any kiln’s feature then Compare with Para- 
gon—you will find Paragon the Outstanding Kiln. 


Full line of kilns 44 to 6 cu. ft. available for im- 
mediate shipment. Quotations on larger electric and 
fuel fired kilns on request. 


Located at one of the nation’s major transportation 
centers. All shipments in approved crating. Fast, 
insured service anywhere. 


Factory guarantee backed by a nation-wide dealer 
organization assures you of complete satisfaction 
wherever you may be. 


Most IMITATED Kiln 





Model H-17 
Max. Temp. 2300 deg. F. 


Why Buy A Copy —A Paragon Costs No More 





Non-Sag Element Installation, first introduced 
by Paragon in the low priced kiln field, plus Ex- 
tra-heavy Kanthal elements give Paragon high- 
fire kilns an element life never before possible, 
and placed porcelain and stoneware firing within 
range of all. 


No Supply Problem—tThe facilities of one of the 
largest plants devoted exclusively to the manu- 
facture of portable kilns and pottery making 
equipment assure prompt shipment and con- 
tinued service. 





3-Way switches for each element, pioneered by 
Paragon, gives control of ALL of the kiln in both 
heating and cooling. Allows the kiln operator to 
vary the firing cycle to fit the need of the ware 
in the kiln—without waste of electricity. 


New Model 5-3—Firing Chamber: 13 inches wide 
by 1314 inches high, priced at less than $100. 
Dust-proof interior; Non-Sag element install- 
ation; 3-Way switches for each element; Max. 
Temp. 2300 deg. F.; 115-volt operation. 


Large Stocks Of: Paasche Air Painting Equipment; Atlas Spray Units; Electric Sprayit portable 
equipment; Kiln-Gards; Orton Cones; Kiln Furniture 





Free Catalog 
Electric Kiln Division—P. O. Box 4654, Dallas 6, Texas. 


_| PARAGON INDUSTRIES gus 
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TRADE 


IN CERAMIC COLORS 


ARTISTS SETS 


. .. consisting of twenty-five Over- 
glaze or Underglaze Selected 
colors in glass vials, bakelite screw 
caps. Ideal for the student or am- 
ateur potter. 


OVERGLAZE COLORS 


... for all types of Overglaze dec- 
oration. 


UNDERGLAZE COLORS 


... complete pallette of colors for 
hand painting, spraying, banding 
or printing. Pinks and Crimsons of 
unequalled beauty. 


GLAZE STAINS 


. . . Of strong tinctorial strength, 
ground to the same high degree of 
fineness as our superb line of Un- 
derglaze Colors. 


BODY AND ENGOBE STAINS 


.. . finely ground to insure perfect 
blending with the clay body or slip. 


OILS AND MEDIUMS 
DECALCOMANIA COLORS 


. .. in both Underglaze and Over- 
glaze. 


MASOP 


COLCR & CHEMICAL WORKS INC. 


EAST. LIVERPOOL, OHIO 


| feature... 

| Memphis, Tenn. 
© The June “Profile” on Leza McVey 
|which followed May’s “Ball-Bohrod” 


| points up that this was not a “one- 








letters 





Trade Secrets? 
Gentlemen: 

My wife [Rachel] was one of the early 
| subscribers to CERAMICS MONTHLY. From 





|the first, CERAMICS MONTHLY has proven | 


| its leadership. 

We 
| back in the 30s . . . Fifteen years later I 
| was doing a radio program over KPHO at 
Phoenix . . . and I had a teacher of ceramics 
as my radio guest. [Rachel then} became a 
student, and we encountered that barrier 
of “trade secrets” for the first time. The 
kiln and firing weren't for the student. 
| The source of glazes was a closely guarded 
|““trade secret.” My wife finished without 
| having seen her instructor's kiln. 

However, I had no trouble locating supply 
houses... 
. . . Improvements and progress are due 
|to a free exchange of ideas. Consequently, 
| CERAMICS MONTHLY’s policy in that respect 
| puts it at the top as the leading publication 
in its field. I am willing to say that on the 
radio air, and everything I have said on the 
air I've made stick. 


BoB AMEs | 


Mesa, Ariz. 


Profiles with Pics 
Gentlemen: 


... The “Profile” on Carlton Ball and 
Aaron Bohrod (May issue) was “receiving 


on the right antenna,” if I may use the | 


latest juvenile cliché. I only hope that the 
rest of your subscribers enjoyed it 
as much as I did. I had long wondered if 


this surprising duet met, with others, the | 


same importance as at the University of 
Wisconsin The article answers the 
question without doubt. 

PAUL ATOR 
Detroit, Mich. 


Gentlemen: 

I was delighted to see the change of pace 
in the “Profile” in your May issue. Although 
the other “Profiles” have been interesting, 
I always felt a little “let down” because you 
didn’t include pictures of the subject's pot- 
tery in the writeup ... The article on 
Ball and Bohrod was fascinating, and the 
photos of their pottery were “out of this 


world.” I hope you will continue in this new | | 


a ea 


PATRICIA HARVEY | 


Los Angeles, Calif. 


| Gentlemen: 


. . . Including photographs of the work of 


| the “Profile” subject is a step in the right | 
| direction! I hope this was not a “one-shot 
monthly | 


affair’ but will be a _ regular 


MarTHA GORHAM 


shotter.” “Profiles with pictures’ will 


| now be the by-word. —Ep. 


Potter and Pot Must Be Good 


Gentlemen: 

... I have been greatly disturbed by the 
comments of our foreign visitors. My good 
friend Bernard Leach says that about 90 per 


cent of American pottery is bad. That is | 


became interested in Indian pottery | 


half | 












NEW INEXPENSIVE 
KILN 
Ideal for School Use 


Designed for the firing 
of enamels that have 
been applied to one side 
of a metal piece. Pieces 
up to 4” in diameter 
and 14%.” high may be 
fired in this kiln. 





| @ Reaches enameling 
temperatures quickly 
} @ Sturdy and simple 
construction 
@ Low cost, trouble 
free operation F R E E 
pee 
Cramcliug wrth ‘Enameling on 
a fs Copper and 
Other Metals’ 
by Thomas E. 
Thompson 


This illustrated 40- 
page book answers 
your questions 
about fascinating 
metal enameling 
‘ techniques, 
tools, and equip- 
ment, types of 
enameling, firing, 
finishing, etc. 


NOW AVAILABLE 
Complete Range of Enamel Colors 
Small Copper Trays 








Many articles — enameled eo elt buckles, 
| buttons, ash trays, small bowls — can be 
| ? 4 
made. Teachers find enameling a medium of 
| expression with functional as well as creative 
| qualities 
| WRITE TO 


| Thomas C. Thompson Co. 


1539 Deerfield Rd., Dept. C.M. 
Highland Park, Ill. 














JANAN 
ELECTRIC POTTER’S WHEEL 
— Anenatitieg 


‘© 

















| aioe : 

Only $120.00 F.O.B. Plainfield 
The Potter's Wheel with years of proven 
performance in schools and colleges 
throughout the country. Variable speeds 
(0 to 180 R.P.M.). Foot pedal control. 
Large 10” throwing head. All rotating 
parts in oilite bearings. Height 36”, 
pan 16x23x3!/,” deep. Use '/% hip. 
motor (not incl.) Machine gray finish- 
attractive red enamel top. Price with 
motor and switch installed $145.00. Send 


for literature. 


Janan Instrument Co. 
| P. O. Box 89 Dept. C-3—Plainfield, N.J. 
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STOP STOP STOP 





ve 
DON'T THROW IT AWAY 
SAVEITBY LETTING DR. 
ABRAZO GRIND OFF THOSE 
UGLY GLAZE DRIPS AND STILT 
MARKS FROM THE BOTTOMS 
OF YOUR WARE IN JIG TIME. 
NO SPECIAL EQUIPMENT NEED. 
ED. JUST USE 


ABRAZO 


ONE DOLLAR BRINGS A GEN- 
EROUS SUPPLY OF THIS NEW 
WONDER PRODUCT TO YOU 
POSTPAID. YOU, TOO, CAN 
HAVE SATIN SMOOTH BASES 
FROM NOW ON. SIMPLE IN- 
STRUCTIONS ENCLOSED. SEND 
FOR ABRAZO TODAY. GOOD 
TO THE LAST DRIP! 


DEALER INQUIRIES INVITED. 


GET SO MUCH MORE 
FOR YOUR MONEY WITH 


BLEND 


The perfect mix for your old or new 
dry glazes. Turn them into the new 
modern one-fire glazes everyone 
is using. Goes on smooth as honey 
—a honey of a new product. 
Glazes wont rub, chip or flake off 
with blend. One package makes 
three whole pints 

It's safe. Blend contains nothing to 
harm your elements. Keeps sweet 
indefinitely. So simple a child can 
use it, and so good you'll always 
keep it on hand once you've tried 


BLEND 


One dollar brings you Blend post- 
paid, either our “Standard” or 
“Special” formula for red glazes. 
A Kay Harrison Laboratory pro- 
duct—you just KNOW its GOOD. 
Sold locally in dry or liquid form. 


DEALER INQUIRIES INVITED. 


SOMETHING UNHEARD OF IN CER- 

AMICS: MONEY - BACK GUARANTEES 

— OR BLEND IF NOT SAT- 
D. 


the KAY HARRISON studios 


8746 W. McNichols Rd. Detroit 21, Mich. 








Phone: Un. 2-9222 








perfectly understandable, for all through 
history there was probably the same per- 
centage. The 10 per cent or less good pot- 
tery we have today of the past periods 
of culture is due to the desire of people of 
culture to treasure and care for posterity 
the small percentage of the work produced 
that is considered the best of each period 
of history. 

English, Japanese, Chinese, French, and 
Italian pottery, all types of pottery are 
interesting, but probably only 10 per cent 
of the work of each country or of any of 
the best potters should be kept as examples 
of a period in a given culture. 

I resent the implication in the negative 
statement that 90 per cent of American 
pottery is bad. I am proud of the 10 per 
cent of good American pottery. I hope some 
day to contribute to that 10 per cent... 

F. CaRLTON BALL 
Southern Illinois University 


Carbondale, III. 


Gentlemen: 

. . . A sincere, creative artist can’t look 
at ancient pottery, and say, “That's the way 
I'll work.” Nor can he face himself from 
what lies behind him by moving to a new 
country. The work he produces is bound to 
be . . . the result of heredity and environ- 
ment. These factors cannot be disregarded 
validly by conscious choice, nor should they 


be exaggerated or forced out of proportion. | 





Only in this way can he make pots with | 


both life and a feeling of tradition. 
SHEILAGH M. CouLTER 
Orange, Conn. 


Gentlemen: 

Ye gods and little finger bowls! What a 
rumpus over nothing. What difference does 
it make whether a pot was made on a wheel 
or poured in a plaster mold—or better yet 
over the porous heads of the anti-plaster 


faction—if a pot is good it is good and if | 
it is poor pottery it should be broken—no | 


matter what simon-pure methods were used 
in forming .. . 

If it is wrong to use plaster molds, then 
by the same logic it is wrong to fire pots in 


any manner other than in the open dung | 
fire. Such modern trash as kilns, cones, | 
and wheels destroy the pure artistic zombie | 


spirit that some people seem to worship . . . 
Tom BARNARD 


| Tucson, Ariz. 








CORRECTION 

In the May Cover Story on ‘Southwest 
Indian Pottery," author Whitney Halstead 
points out, the two “notes” inserted by 
“Ceramics Monthly's” editors are not en- 
tirely correct. We are pleased to clarify 
these: 

In the definition of “pueblo,” adobe in 
brick was introduced by the Spanish some- 
time after 1540. Most prehistoric pueblos 
built of adobe were “puddled.” 

In the footnote regarding “pottery mak- 
ing techniques” it should be noted that the 
firing was done in both reducing and oxi- 
dizing atmospheres. Also, the glaze paint 
is both organic and inorganic. The red 
ware of Maria Martinez, for example, is 
made of the same materials and in the 
same way as the black ware. The red is 
fired in an oxidizing atmosphere, and the 
black in a reducing atmosphere. 


In the June “Show Time" item entitled 
“Kenmore'’s 500 and a Maypole,” we in- 
advertently misdirected credit. The exhibi- 
tion and cooperative display called ‘“May- 
pole Dance" was put on March 19-21 by 
the Niagara County Ceramic Guild, not 





the Kenmore Ceramic Guild. 








BY ACTUAL COUNT 


1,082 MOLDS! 


Where Else Can You Find 
Such A Complete Selection 
PLUS 
paragon kilns ® delta brushes 
ceram-ink ® duncan e-z press 
molds ® sericrafter’s water- 
mount decals ® atlas metal 
point stilts © gold-off © kemper 

tools © jane snead books 

PLUS 
lace ® clock works ® hydro- 
meters ®@ tiles ® sieve cloth ® 
cork ®@ felt © crocks ® glass 
domes ® vials ® jars 

PLUS 
all the many other items you 
need in ceramic work 
BIG 80 PAGE CATALOG—25c 


HOUSE of CERAMICS 


3295 JACKSON AVE. 
MEMPHIS 12, TENN. 
DEALERS INQUIRIES INVITED 

















Mermaid T-V Lamp 

Beautiful, perfectly proportioned 
Mermaid on Shell Background. 
Actual size 8” tall 8!/,” wide. A 
two piece mold. 
Separate base —9” 9” 21/5” 
Also used as a shadow box or 
floral arrangement bowl. A two 
piece mold. Overall height of 
complete lamp—10!/>”. 

M-53 Complete $10.00 

Plus 10% Packing Charge 
F.O.B. Port Arthur, Texas 


McDANIEL Mold Co. 


P. O. Box 3086 Port Arthur, Texas 
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ROGERS wit BARCLAY MODEL 180 | 
Supplies the answer 


This Top Loading Barclay Model 180 was designed for those who need 
more Firing Space, and within the price range you can afford to Pay. 





SPECIFICATIONS AND FEATURES OF 
BARCLAY MODEL 180 

Inside Firing Chamber: 18 x 18 x 17 in. High 
Outside overall: 27 x 27 x 27 in. 
Weight for Shipping: About 200 Ibs. 
Six Heats, controlled by Two 3 Position Switches 
TWO Pilot Lights 
UL Approved Switches and ALL Electrical Parts 
Long Life Elements, Easily Replaced 
Neutral Grey Baked on Enamel Case 
Light Weight Lid, Easy to Lift up, on Hinges 
Maximum Temperature 2050 Degrees 
220 Volts—35 Amps 





Price $240.00 


FOB Freeland, Pa., Crating Charges $12.00 (If Shipped) Model 180 | 
Pyrometer $22.00 Extra 


A FINE PORCELAIN KILN 
High Fire 2300° — Just what you Need. Specifications and Features For Porcelain Kiln: 
BARCLAY MODEL 168P has Same Outside Dimensions as Model 180 above. Inside Di- 
mensions 16 x 16 x 17 Deep. Kanthal Elements. Extra Heavily Insulated. Price $299.50 
Crating Charge $12.00 (If Shipped). Special High Reading Pyrometer $25.00 Extra. 





In addition to above we make a Kiln to suit Every Need. 
The “Popular” Convertible is 11 x 11 x 6!/>. 


BARCLAY MODELS ROGERS MODELS 
I} x IIx 1 7x 7x 9 Front Loader | 
2x -i2« 9 12 x 12 x 12 Porcelain or Regular az 
12x 12 x 13 13 x 13 x 13 Porcelain or Regular 
12x 12 x 15 











Write for Circulars and Prices 


We carry a full line of Ceramic Studio Supplies. . 
Non-Crazing Clay and Slip, Molds, Etc. Distributor: Paasche Air Brush, Atlas Air Sprayer, Craftool Potters | 
Wheel, Kiln-Gard, Brushes, Etc. Mayco Underglazes. 


FAIRCHILD CERAMIC STUDIO 


MANUFACTURERS OF ROGERS ELECTRIC KILNS 
712 Centre St. W. H. FAIRCHILD, Prop. Freeland, Pa. 


4 CERAMICS MONTHLY! 
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45 cents per copy 


special issue 


show time 


Kenmore Ceramic Guild Exhibition ............ 10 
Second Biennial Indiana Ceramic Exhibition .... 12 
Greenwich House Pottery Show .............. 14 
PCT eee Ee Per eT ry OT eer 16 
Eighth Nat'l Decorative Arts‘Ceramic Exhibit ... 18 


Western New York Ceramic Dealers Assn. Exhibit 20 
35th Annual Exhibition, Toledo Area Artists .... 22 


Rochester-Finger Lakes 1953 Exhibition ........ 24 





Southeastern College Art Association Meeting ... 26 


lowa State Teachers College Invitational ........ 28 





Fourth Annual Exhibition of Northwest Ceramics. 30 


Advertisers Index ......... 33 
i ES. 6c Fiwene weer eee 6 
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OUR COVER this month, by Gordon Keith, depicts 
some of the winners selected from the pages of this, 
our First Annual “Show Time’ Issue. We're sure you 
will recognize them. 











Ceramics Monthly is published each month at the Lawhead 
Press, Inc., Athens, Ohio, by Professional Publications, Inc., 
3494 N. High St., Columbus 14, Ohio. Spencer L. Davis, 
President and Treasurer; Louis G. Farber, Vice President; 
P. S. Emery, Secretary. Price in U.S.A. and Possessions: one 
year, $4; two years, $7; three years $9. Canada and Pan 
America 50 cents a year additional; foreign add $1 a year. 


Advertising correspondence, copy, and cuts should be sent 
to the Business Manager, CERAMICS MONTHLY, 3494 N. 
| High St., Columbus, 14, Ohio. Entered as second-class matter 
» at the postofice at Athens, Ohio, as granted under the 
Authority of the Act of March 3, 1879. Printed in U.S.A. 


Copyright 1953 by 
Professional Publications, Inc., 
All rights reserved. 








J WOBBY CENTER 


INC. WHOLESALE - RETAIL 
WE HAVE CERAMICHROME GLAZES 


Ceramichrome glazes are formulated so that the 
novice can easily achieve expert results. While 
they were conceived with the problems of the in- 
experienced in mind, they also provide positive con- 
trol with an unusually wide range for the pro- 
fessional, and give him ample latitude for his 
creative abilities. 


TRANZ 

A translucent underglaze. When thinned or 
diluted with water it becomes somewhat 
transparent. When slightly diluted it is trans- 
lucent, and when employed full strength it 
is slightly opaque. Fires to cone 06 and 
higher. Use on greenware or bisque. Makes 
possible many new hues and interesting 
textures. 14 oz. 55c. 


UNDERGLAZES 

Goes easily over other coats without slipping, 
pulling or smearing. Completely opaque when 
applied over colors. Fires to a true design. 
Free brushing gives true bond with clay. 
Doesn’t crack regardless of the number of 
coats. Will not chip or peel. 2 oz. 50c 


BRUSHING CLEAR GLAZE NO. OO1 
Developed for use with CERAMICHROME 
underglaze. Crystal Clear. Won’t smear or 
drag colors. Apply over underglaze on green 
ware. May be one-fired, or usual manner on 
bisqueware. 4 oz. 65c, 8 oz. $1.15, Pt. $2.10, 
Qt. $3.85 


SEMI-TRANSPARENT GLAZE 
Compounded especially for large areas where 
some transparency is desired. Suitable for 
translucency on high points of a raised de- 
sign. 4 oz. bottle 80c 


SEMI-MATTE GLAZE 

(Also known as school glaze). Easy to apply. 
Non-toxic. Ideal for one-fire. Gives excellent 
soft finish for background or over entire 
piece. 4 oz. 65c 


OPAQUE ART GLAZES 

Formulated for special effect glaze work. Gives 
variable effects by choice of color and type of ap- 
plication. Uniform results when like methods are 
repeated. 4 oz. bottle 80c 


SPILL BASE GLAZE 

Very different and unusual. Has ability to protrude 
through over-colors. Creates a beautiful combination 
of spill base and over-colors. Many different effects 
can be obtained by varying methods of application. 
You have definite control of the spill pattern and 
drape. 4 oz. bottle 80c 


CERAMICHROME TECHNICAL MANUAL 
Contains complete step by step instructions for use 
of all CERAMICHROME products. 35c¢ 


A COMPLETE LINE OF SUPPLIES FOR 
HOBBYISTS—SCHOOLS—CRAFT CENTERS 


4 916 Scott St. 
Wichita Falls, Tex. 
INC, 
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The would oven... ite 
ORTON CONES 





. . . the accepted standard 
for over 55 years... 


When you include plaques of Orton 
Cones in your ware setting, you are 
using the most widely accepted, and 
accurate means of determining the 
heat advance and distribution through- 
out the ware setting, and the end 
firing point. 


For over 55 years Orton has been the 
first source of pyrometric cones in 
both the hobby and commercial fields 
—hbecause their consistent accuracy 
assures the user of a constant time- 
temperature measurement. The result 
is better, more uniform ware time 
after time. 


Because Orton Cones are so inexpen- 
sive, (a four-cone plaque costs only 
a few pennies) you should always in- 
clude a sufficient quantity in each set- 
ting as the one sure means of obtain- 
ing constantly, well fired ware. Your 
local dealer will be pleased to advise 
you as to which cone numbers are 
best suited to your particular needs. 
© 
YOUR CERAMIC SUPPLY HOUSE 
CARRIES A COMPLETE STOCK OF 
ORTON CONES 


Send for your free copy of “The 
Properties and Uses of 
Pyrometric Cones” 


Let us send you a free 
copy of this valuable 
56 page booklet. It tells 
how to use Orton Cones 
correctly and to best 
advantage, and also in- 
cludes other valuable 
information on firing 
ceramic wares. 
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Send your announcements of shows and group meetings to us six weeks 


to two months in advance. 


WHERE TO SHOW 


LouisiANA, Baton Rouge 

September 13-October 11 
All ceramists living in Louisiana eli- 
gible to compete in 12th Annual Louisi- 
ana State Art Exhibition. Pottery, 
sculpture among mediums. No fee. 
Judges will make awards from a $300 
prize fund. Entry cards and work due 
September 5. Write Jay R. Brous- 
sard, Director, Louisiana Art Commis- 
sion, Old State Capitol. 


Minnesota, St. Paul 

November 12-December 24 
Fiber, Clay and Metal—open competi- 
tion for American craftsmen, spon- 
sored by the St. Paul Gallery and 
School of Art and the Junior League 
of St. Paul. Ceramics, enamels, other 
crafts. $1,000 in prizes. Entry fee. 
Closing date for entries October 15. 
For further details write St. Paul Gal- 
lery and School of Art, 476 Summit St 


New York, Brooklyn 

To August 15 
Regional judging of work from Dela- 
ware, Maryland, New Jersey, New 
York, Pennsylvania for competition in 
the national Designer-Craftsmen, 
U.S.A., 1953 show. At the Brooklyn 
Museum, Eastern Parkway. No regional 
exhibition. Address inquiries to the 
American Craftsmen’s Educational 
Council, 32 E. 52nd St., New York 22. 


New York 


| July & August 


The Creative Gallery is holding its 
Fourth Annual Exhibition in a series 
of shows now in progress. Ceramics, 
all other art mediums. Open to all U.S. 
artists. No jury, but prizes will be 
given. Entry fee: $5. Contact Ann 
Bridgman, Creative Gallery, 18 E. 57th. 


Ouio, Cleveland 

Through August 15 
Regional judging of entries from In- 
diana, Kentucky, Ohio, Tennessee for 
competition in the national Designer- 
Craftsmen, U.S.A., 1953 show. At the 
Cleveland Museum of Art, East Blvd. 
@ Bellflower Road. No regional exhi- 
bition. Address inquiries to the Ameri- 
can Craftsmen’s Education Council, 3 
E. 52nd St. 


WHERE TO GO 


CALIFORNIA, Sacramento 


| July 1-31 


The Edward ORTON, Jr. | 


Ceramic Foundation 
COLUMBUS, OHIO 





Sixth Annual Graphic & Decorative 
Arts Exhibit in the State Library Prints 
Room, Artists of Sacramento, San Joa- 


quin, and Mother Lode have sub- 
mitted pottery, small sculpture, other 
crafts. 

CoLorapo, Denver 


| Through August 2 


Regional exhibition of work chosen 
from Arizona, Colorado, Idaho, Mon- 


Copy for September issue due July 15. 


tana, New Mexico, Utah, Wyoming to 
compete in the Designer-Craftsmen, 
U.S.A., 1953 show, which will take 
place at the Brooklyn Museum in 
October. Denver Art Museum, Munici- 
pal Building, Civic Center. 


Denver 

Through August 2 
Ceramists west of Illinois, Mississippi, 
and Wisconsin entered in 59th Annual 
Exhibition of the Denver Art Museum, 
Schleier Galleries. Museum's address: 
1343 Acoma St. 


FLoripa, Coral Gables 

Through July 15 
Competitive exhibition at University of 
Miami's Lowe Gallery. Pottery, porce- 
lain, sculpture, enamels. Sponsored by 
the Ceramic League of Miami. 


Sarasota 

Through July 26 
A crafts show is a major activity of the 
Sarasota Summer Festival of the Arts 
Included are exhibits of ceramics, 
enamels on metal, glass, other hand- 
crafted articles; demonstrations of pro: 
cesses. Well-known craftsmen scheduled 
to demonstrate and lecture. 


MICHIGAN, Detroit 

Through August 2 
Regional exhibition of work chosen 
from Illinois, Michigan, Minnesota, 


Wisconsin to compete in the Designer 
Craftsmen, U.S.A., 1953 show, which 
will take place at the Brooklyn Museum 
in October. At the Detroit Institute of 
Arts, 5200 Woodward Ave. 


Missouri, St. Louis 

July 15-August 15 
Regional exhibition of work chosen 
from Arkansas, Iowa, Kansas, Louisiana, 
Mississippi, Missouri, Nebraska, North 
and South Dakota, Oklahoma, Texas 
to compete in the Designer-Craftsmen, 
U.S.A., 1953 show, which will take 
place at the Brooklyn Museum in 
October. At the City Art Museum of 
St. Louis, Forest Park. 

New Hampsuire, Guildford 

August 4-8 

The 20th Annual Craftsman’s Fair 

of the League of New Hampshire Arts 
and Crafts. Scene: Belknap Recre’ 
ational Area on Route 11-A_ between 
Alton Bay and Laconia. 


Manchester 
Through August 15 
Regional exhibition of work chosen 


from Maine, New Hampshire, Vermont 
to compete in the Designer-Craftsmen, 


U.S.A., 1953 show, which will take 
place at the Brooklyn Museum in 
October. At the Currier Gallery of 


Art, 192 Orange St 


NortH Carona, Asheville 
July 20-24 
The Sixth Annual Craftsman’s Fair o! 
Please turn to Page 32 
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TRAWNZ 


THE TRANSLUCENT UNDERGLAZE 
Over 20 colors now available 





China Painting Technique, using TRANZ. By Ida Stone. 


Can be used on greenware or bisque—Glazed or left unglazed—Colors can be in- 
termixed—Use for shading over underglaze colors—Can be used like china paint on 
greenware or bisque—One color will show through the underneath color — The 
heavier the brush stroke the darker the color — The more applications the more in- 
tense the color — The faster the stroke the finer the line and lighter the color—Fires 
to 06 and higher—May be used in writing pen on bisque ware, for outlining and 
etching—Can be used for good dry brush designs and effects—Can be used on 
porcelain—Can be thinned with water 

What is TRANZ? It's a translucent underglaze! Thinned with water it becomes somewhat trans- 
parent—Slightly thinned it is translucent, and when employed full strength it is slightly opaque @ 


TRANZ decorations may be entirely new to many of you. Opaque underglazes are solid 
applied colors, hiding or covering the white fired clay body—TRANZ is a translucent under- 
glaze. By using TRANZ over opaque underglazes you can achieve a shading effect for more 
depth of color and finish to your ceramic pieces. For instance, you may paint the back- 
ground pink and use Apple Red to paint a rose, outlining with Black TRANZ. This is more 
Swirl background. Free brush of a china painting technique @ 

and line drawing with sgraf- 
fito. By Lucille Henderson. 





Here's how you use TRANZ. First moisten your brush with water, wiping off all surplus on a 
sponge. Your brush should not be too wet. Select a TRANZ color and work it into the brush 
until filled to capacity. Shape the brush on a flat glazed tile. If it is a square edged brush 
make the edge come to a narrow point by touching the tip of the brush a few times. This also 
releases any empy space that might be in the body of the brush. If the brush is a long haired 
shader fill it to capaclty and turn it as you shape it on the tile. This will give shape and a 
point to the brush at the same time @ 


By thinning TRANZ with water the intensity of the color may be controlled. This can best be 
illustrated by making up a color tile. First use TRANZ as it comes from the bottle and draw a 
straight line, then thin the color with a little water and draw another line. You will find that 
you can keep thinning the color until there is just a trace of color showing. They will all be 
the same shade but with all of these color intensities @ 





Sponging and banding tech- 
niques. Line drawing decor- 
ation, By Lucille Henderson. 
Now take another TRANZ color, turn your tile so that the lines run in the opposite direction, 
and use the same procedure, allowing the brush to cross the other lines. Now you will see 
why we call this versatile decorating medium TRANZ. With the different types of brushes now 
available it is possible to obtain many new hues and many interesting textures @ 


INTRODUCTORY KIT OF TRANZ 


6 primary colors, 2 brushes and instructions 


China Painting =i By $ 3 9 5 


Ida Stone. Ask your local dealer for TRANZ 
lf your dealer doesn't have TRANZ yet write to 
Kernian Krafts direct for prices and information. 


Kernian Krafts  .co:iccrrer: «i 
i... CERAMICHROME PRODUCTS 


Goi tanto 5612 S. Western Ave. Los Angeles, Calif. 
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4 WORLD'S 

y MOST COMPLETE 
_ STOCK OF 
CERAMIC SUPPLIES 


Hommel’s sixty-two years of ceramic experience is 
an asset of considerable significance in your selec- 
tion of a RELIABLE source of ceramic supplies. This 
long experience in every phase of ceramic manu- 
facture and service to large pottery firms throughout 
the world will save you many production head- 
aches and show you many shortcuts to quality pro- 
duction. The completeness of Hommel's stock 
makes it unnecessary to have more than one supplier 

. for Hommel has EVERYTHING you will ever 
need in ceramic supplies! 


® COLORS OF UNIFORM QUALITY 
* Overglaze + Underglaze + Glass Stains * Body Stains + Engobe Stains 


@PREPARED BODIES 

@ PREPARED GLAZES 

@ GLAZE AND BODY FRITS 

© CHEMICALS (thoroughly tested for purity and dependability) 
@® BRUSHES, TOOLS, KILNS, POTTERS WHEELS 


HOMMEL'S AB OR ATOR ee WILL COOPERATE WITH YOU ON YOUR PROBLEMS 


THE 6. HOMMEL co. PITTSBURGH 30, PA. 


POTTERY + STEEL AND CAST IRON FRIT 
CERAMIC COLORS « CHEMICALS « SUPPLIES ee WORLD’S MOST COMPLETE CERAMIC SUPPLIER” 


Our Technical Stoff ond Samples ore available to you 
without obligotion. Let us help with your problems. 


West Coast Warehouse, Laboratory and Office, 4747 E. 49th Street, Los Angeles, California 
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an editorial 


THE LARGER PICTURE 


IN ASSEMBLING the reports of shows and exhibitions for 
this First Annual ‘Show Time” Issue, and reviewing many 
others, we've rediscovered that there's a curse to objectiv- 
ity. Simply giving the facts—who won what awards, when, 
and where—and showing photos of accepted pieces—is 
only part of the large picture. 


We have made an unbiased selection of the shows 
and of the pieces in the shows, but we were able to con- 
sider only the ceramics the juries permitted to be exhibited. 
The reports, therefore, cannot be considered an all inclu- 
sive view of ceramics being made today. By merely look- 
ing at accepted pieces, it is impossible to pin down 
the influences and philosophies that prompted the hobby- 
ist, the student, and the studio potter to arrive at the 
various pieces they submitted to the respective shows and 
exhibitions. 


Therefore, in fairness to our readers we feel it our 
duty to point out some of the magnetic forces which are 
influencing today's ceramics. Comments from professional 
potters, hobbyists, studio operators, and teachers have 
enabled us to prepare this synthesis. 


STUDIO POTTERS. With them, ceramics is not pro- 
gressing as rapidly as many would like. To their chagrin, 
in the “realm of the arts’’ ceramics is still considered a 
craft, or at best, a “minor art."’ Of deep concern to many 


is its direction, and the name Bernard Leach was echoed 


from many quarters. One prominent potter seemed to 
speak for many when he wrote: 


“The influence of Bernard Leach has obviously been 
one of the important factors during the past year. The 
high seriousness and dedication of the man has captivated 


“| and motivated a large sector of the ceramic world. The 


4LY 








mesmeric effect of his potter's wheel, the American rev- 
erence for mellowed English craftsmanship and a tap root 
transplanted to the Orient have all contributed to a strong 
impact—an impact that has hushed experimental voices. 
While craftsmanship has improved under this influence, 
and the folklore of pottery has been immeasurably en- 
hanced, a robust quality of originality is wanting. Too 


} many entries have given indication of form concepts that 


are timid, eclectic and more disciplined than inspired. 


‘, . . Somewhere along with the inspiration of Leach 
has come a dangerous inferiority complex; a willingness 
to accept the security of an established Oriental tradition, 
rather than the desire to try to evolve OUR form. Bold 
spirits willing to adventure and search—and fail many 
times—are needed. Otherwise, it seems to me, Leach’s 
contribution (which has been great) will lie dead—a sort 
of sealed time capsule from another world.” 
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HOBBY POTTERS. In general, the field of hobby pot- 
ting is a victim of its own rapid growth. In only a few 
years ceramics has become one of the major American 


hobbies. 


In the beginning the overwhelming demand for in- 
formation on ceramics quickly overtaxed the competent 
teachers. “Teachers” only one lesson ahead of the class 
confidently began showing “how to do it.” 


The eager novice fell easy prey to the pseudo- 
ceramist whose only interest was to create an income, and 
then protect it. As a means of self-preservation the in- 
structors exercised rigid control over the student's individ- 
val taste and curiosity. Many of these students, in turn, 
became teachers, and as one studio operator puts it, “This 
has resulted in the generally tortured pieces which are so 
prevalent today.” Another writes, “A new student came 
to me with several years of ‘study’ behind her, yet knew 
nothing more of ceramics than how to paint four kinds of 
flowers.” 

Today, many good instructors are available, but 
many more are needed if the bulk of the hobby field's ills 
are to be cured. Where should they come from? 

One craft teacher put into words what many others 
feel when he wrote, “The schooled ceramists should stop 
feeling scornful of the hobbyists and should try to help 
them understand good design. Too many potters have 
taken the unwholesome and arrogant attitude that clay is 
for a select few and that the ‘dabblers’ should leave it 
alone. This is just as ridiculous as ruling week-end tennis 
players from the courts because they are not ‘Davis Cup 
material.’ ”’ 

Another writes, “Many interesting pieces come from 
hobbyists who are fortunate enough to work under com- 
petent instructors. And new and exciting things are being 
done with underglaze and overglaze decorations. Under 
proper direction this field of activity can become an ac- 
ceptable part of the potter’s art. ‘China Painting’ should 
not die as it did in the 30s.” 

A prominent potter who has not ignored the needs 
of today’s hobbyists sums up, “The hobby potters need our 
advice and encouragement. Conversely, we need the hob- 
by potters, for it is the interest they have generated that 
has opened a wider market for our ware and knowledge.” 


In presenting this over-view of ceramics today, we've 
reflected only the problems and worrisome circumstances. 
We hope we haven't created the impression that the cer- 
amic¢ picture is one composed entirely of difficulties. Of 
course, it isn't! However, by turning whispers into shouts 
we hope to encourage freer discussion—and enjoy quicker 
solutions. Your shouts will be appreciated. 











show time 


Kenmore Ceramic 


Guild Exhibition 


IN AUTHENTIC DRESS, these are the figures 
in the scale model of the Coronation scene 
that the Kenmore Ceramic Guild members 
made for their recent annual exhibit. The 
figures are seven to eight inches tall and 





several were hand modeisd, using an arma- 
ture, and then duplicated by making molds 
and slip casting. Mrs. J. Samuel Stephenson 
modeled the Bishop; Mr. Earl Stroh the page 
boy; and Leland Fitzsimmons made the chair 





HE CORONATION SCENE 

televised across the country last 

month was watched by many mil- 
lions, and it’s a safe bet the 25 mem: 
bers of the Kenmore (N. Y.) Ceramic 
Guild were among the most attentive 
viewers. Each member had had a part 
in creating a scale model of the Coro- 
nation scene using ceramic figures, a 
model that was shown May 3 as part 
of the Guild’s Annual Exhibit. 

The Guild members displayed their 
creativeness and over-all ceramic abili- 
ties by hand modeling some of the 
figures (using an armature), and then 
making their own plaster molds so that 
duplicates could be cast. 





All 40 pieces in the scene are inf 


authentic dress. As guides for their 
work, the Guild obtained English book- 
lets and leaflets about the Coronation 
from the father (living in London) of 
one of the members. 
The Guild’s Annual Exhibit 


Was 


and the throne, complete with lions on the | 


legs. A close-up of the Queen on her throne 
is shown at the top of the page; overall view 
of the completed project is shown in the 
photograph below. 
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AWARDS : 
> MRS. LORRAINE FITZSIMMONS, Ken- 4 
, 4 
b more 4 
» Best of Show Award for sculpture en- 4 
, titled Mermaid 4 
>» MRS. ANGIE COLLINS { 
» Second Best of Show Award for an 4 
, ashtray : 
MRS. EDNA BOGOLD 4 
» Third Best of Show Award for a plate : 
.04424444444444444444444448 


displayed at the Kenmore YWCA in 
May. The hundreds of articles shown 
were judged by a jury consisting of 
Mrs. Virginia Baker, Stonehouse Cer- 
amic Studio, Buffalo; Mrs. Theodore 
Culver, Culver Ceramic Studio, Ni- 
agara Falls; and Mrs. Henry Hannel, 
ceramic instructor in adult education. 
Only members of the Guild were per- 
mitted to exhibit. 

The Kenmore Ceramic Guild has 
a group project each year, and in ad- 
dition is always “on the lookout” to 
serve some worthy cause. Last Decem- 
ber they held a benefit sale of articles 
donated by the members. Proceeds en- 
abled them to purchase $120 worth 
of molds and electric spray equipment 
which were given to the Ceramic 
Division of the Buffalo Veterans Hos- 
pital. Last Easter they made and do- 
nated 65 rooster egg cups to the Crip- 
pled Childrens Guild. Other groups 
take note! @ 


OTHER PRIZE WINNERS in the Guild's Ex- 
hibit are shown at the right and in the two 
photos below. These include hand-built as 
well as slip-cast ware. 






THREE BEST OF SHOW. The first Prize Winner, Mermaid, a sculpture by 
Mrs. Lorraine Fitzsimmons, was decorated with oil paints put on bisque and 
rubbed down with rotten stone. Second Prize, an ashtray by Mrs. Angie 
Collins, has a red center and brown sides, on which opaque white was put on 
edges. The Third Prize Winner, a plate by Mrs. Edna Bogold, has an over- 
glaze decoration. 














show time 


Second Biennial Indiana 


Ceramic Exhibition 


JURORS show some of their choices to Wilbur D. Peat (center), Director of the John Herron 
Art Museum. At left: F. Carlton Ball of Southern Illinois University. Right: Harold S. Nash of 
the University of Cincinnati. The “Horse and Rider” in the foreground is by Gordon Martz 
and was awarded fourth prize in the “creative” classification. (Gordon and Jane Martz are 
husband and wife but no relation to Karl Martz.) 


ENAMEL on copper dishes (below) by Blanche Hutto, Fort Wayne, were awarded Third Prize 
in the “decorated” division. 





FIRST PRIZE (creative) went to Karl Martz, 
Nashviile, for his globular vase and tall bottle. 


OBBY CRAFTSMEN competed 
H alongside professionals in the 

Second Biennial Ceramic Exhi- 
bition at the John Herron Art Museum 
in Indianapolis (May 17 through June 
14). The professionals, of course, took 
the largest share of prize money, but 
hobbyists came in for a goodly sum, 
in both “creative” and the “decorated” 
class. 

The Exhibition is sponsored by the 
Mary Howes Woodsmall Foundation 
in honor of Mrs. Woodsmall, who was 
a china decorator. One of the stipu 
lations was that “decorated ceramics” 
be given equal consideration with 
“creative ceramics.” 

The show’s “creative” classification 
requires that ware be original in shap- 


STONEWARE, bowl and vase by Jane Mart, 
Veedersburg, took Third Prize in the “creative” 
class. 
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AWARDS 


Creative 


KARL MARTZ, Nashville 
First Prize of $200 for a globular vase 
and tall bottle 

J. J. MAREK, Brownsburg 
Second Prize of $125 for a group of 
three free-form bowls 

JANE MARTZ, Veedersburg 
Third Prize of $75 for a group of two 
bowls and a vase 

GORDON MARTZ, Veedersburg 
Fourth Prize of $50 for Horse and 
Rider 

BLYTHE SHEPPERD MILDNER, Indian- 


apolis 
Fifth Prize of $25 for a water bottle 
Decorated 


JOHN W. DELAPLANE, Indianapolis 
First Prize of $100 for three tile 
ROBERT L. OCKS, Indianapolis 
Second Prize of $60 for two tile 
BLANCHE HUTTO, Fort Wayne 
Third Prize of $40 for three plates, 
enamel on copper 
MRS. _— J. RUSSELL, Indiana- 
polis 
Fourth Prize of $25 for Rooster and 


Hen 

DAVID E. BLACK, Bloomington 
Fifth Prize of $10 for Foliate Face 
plate 

nn 0244444444444 444444444444 
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ing, glazing, and decorating. Its “deco- 
rated” classification requires that deco- 
ration be original, though ware might 
consist of commercial blanks or pieces 
made in commercial molds. 

Having two categories makes it pos’ 
sible for many amateurs with good taste 
and decorative sense and painting skill 
(but no urge, or perhaps no ability, to 
construct objects) to compete in a 
major show. 

Availability of glazed and unglazed 
blanks, coupled with the tremendous 
interest in painting in a decorative style 
on paper and canvas, eventually could 
result in a pottery or china decorating 
enthusiasm that might produce some 
fresh and exciting pieces. @ 


TILE SETS (shown at the right) took first 
and second prizes in the “decorated” 
division. The three at the right, by John 
W. Delaplane, Indianapolis, were made 
by the silk-screen technique. The two at 
the bottom are by Robert L. Ocks, In- 
dianapolis, and were painted in under- 
glare. 


FREE FORM bowls (top of page) by J. 
J. Marek, Brownsburg, took Second Prize 
in the “creative” division. The piece in 
the center was glazed in a jet black mat 
and trimmed in a stark white. 


HEN AND ROOSTER which were slip 
cast and gaily decorated in overglaze 
colors were made by Mrs. Charles J. 
Russell, Indianapolis. The “feathered 
friends” were awarded Fourth Prize in 
the “decorated” division. 
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show time 


Greenwich House 


Pottery Show 


HEN the Greenwich House 
Pottery in New York City 
faced an operating deficit last 
fall the students decided to take the 
matter into their own hands. They 
planned a show of their own that New 
Yorkers would be willing to pay to see. 
The result was the successful ceramic 
exhibit at the Dan Cooper Studio, 30 
Rockefeller Plaza, April 27-May 1. 
Even though the Greenwich Pottery 
has two or more shows each year in 
its tiny showroom at 16 Jones St., it 
was quite a different matter to execute 
enough objects of ceramic art to pre- 
sent against the backdrop of the Coop- 
er Studio. But 74 members of the Pot- 
tery faculty and advanced students 
turned out some 200 pieces that at- 
tracted 300 persons to the opening. 
To add more “flavor” to the exhibit, 
three award certificates were given for 


JUDGES Edwin S. Burdell, Miss Ruth Canfield, 
and Charles M. Harder are shown below with 
the three prize winners. In the photograph at the 


the best pieces. The entries were assess- 
ed by Miss Ruth Canfield, Director of 
the Crafts Curriculum, New York Uni- 
versity; Edwin S. Burdell, President 
of the Cooper Union for the Advance- 
ment of Science and Art, New York: 
and Charles M. Harder, Chairman of 
the Department of Design, New York 
State College of Ceramics, Alfred Uni- 
versity, Alfred, N. Y. 

Mr. Cooper, a well-known New 
York interior decorator, first became 
interested in the Greenwich House Pot- 
tery last September when he noted a 
display celebrating the ‘50th Anni- 
versary of the founding of Greenwich 
House. 

It might be said that no pottery 
show has ever risen to greater “heights” 
than this one did, for his Studio is in a 
penthouse 67 floors above Man- 
hattan! @ 


top of the page is Hilda Niedelman's ‘Mother 
and Child" which was awarded the First Prize 
certificate. Below is an earthenware jug by 
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AWARDS 


HILDA NIEDELMAN 
First Prize for Mother and Child, cer- 
amic sculpture 
JACKIE NISBET 
Second Prize for an earthenware jug 
ELAINE BOHM 


Third Prize for a stoneware vase 
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Jackie Nisbet, the Second Prize winner, and a } 
stoneware vase by Elaine Bohm, which was 


awarded Third Prize. 


CERAMICS MONTHLY 


















2224444444422 44 
er 


4 
ye 


Qa 
Qa 


was 





HLY 











“Baby Alligator Glaze” applied over ‘Velvet’ colors 
and once fired to cone 06. The different effects 
were obtained by spraying the large vase, brush- 
ing the cigarette box and dipping the small vases. 





IMITATED BUT NEVER DUPLICATED 


Re - Ward 


CERAMIC COLOR MANUFACTURERS 
First Again 


NEW GLAZES PLUS VELVET 
TOPPED THE SHOWS 





Los Angeles Dallas Asbury Park 
ER ren TRANS-MATT GLAZE 
NN i s:6c's'a aware emma OPAQUE GLAZE 
MG citwesencezan WHITE BEAD GLAZE 
re BABY ALLIGATOR GLAZE 


(All one fire cone 06) 


FOR AMAZING NEW EFFECTS 


TRY 
_ . Eee Oe OVER VELVET 
CTE eer ee MIXED WITH VELVET 
600 ....OVER OR MIXED WITH VELVET 
601 ....OVER OR MIXED WITH VELVET 


IT'S AMAZING — 1,512 DIFFERENT 
COMBINATIONS ARE AVAILABLE BY 
USING #600 AND +601 GLAZES 
WITH THE 27 VELVET COLORS 





NOTICE TO DEALERS EVERYWHERE 
Contact nearest RE-WARD Jobber 


for new discounts effective June Ist 











Re-Ward 2460 E. 58th St., Los Angeles, Calif. 














Trade Mark 
Reg. U. S. Pat. Olfice 


WHAT MAKES A GOOD MOLD 
* THE DESIGN OF THE MODEL 

GOOD PLASTER 

EXPERIENCE 

PRODUCTION STANDARDS 

APPEARANCE OR SALES APPEAL 


Holland Molds have the above 
qualities, yet are priced within the 
reach of all. 


HOLLAND MOLD SHOP 


1040 Penna. Ave. Trenton, N. J. 
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- . » $e@ your own 
designs take vibrant 
form at your fingertips! 


get a MASTER POTTER’S WHEEL 


a motorized unit at 
bed-rock factory prices! 


Item C-47 


“Only 


FOOT PEDAL Type—Variable Speed Control 
Whether amateur or skilled artisan . . . you'll thrill to the 
creation of beautiful pottery with the MASTER POTTER’S 
WHEEL. Its precision design and many convenience features 
enable you to advance faster . 
work for pleasure or profit. 
Convenient arm rests adjust for easy working position, 
even for handicapped persons. 10” throwing head has built- 
in joggles for easy centering,—underside reverses for casting 
plaster bats. Large 18” dia. throwing table has handy, re- 
movable water cup inside. Variable speed control permits 
smooth, instant change of speed from 30 to 150 rpm... 
operates from foot pedal allowing complete freedom of the 
hands. Uses any 4HP motor (not included) Shipped fully 
assembled. 
QUALITY FEATURES ASSURE SATISFACTION! z 
® Bronze bearings pre-lubricated for long service. 
® Wedging wire mounted between steel brackets. 
© Completely enclosed mechanism provides oper- 
ator safety, excludes clay and moisture. 
Standard '/, h.p. motor for above, $16.95, 
when purchased with potters wheel. 
10 day MONEY BACK GUARANTEE—Write for Free Circular 


MASTER MECHANIC Mfg. Co. 


DEPT. 75-C BURLINGTON, WISCONSIN 
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show time 


Trade Shows 
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EAGER CROWDS were “standard procedure.” 





T TRADE SHOWS sponsors 
often find it necessary to resort | 
to door prizes or top entertainers | 
to attract audiences. At the ceramic 
shows which were held this year, how- 
ever, no “gimmicks” were necessary— | 
the word “ceramics” made each of the § 
exhibitions complete sellouts. } 
Industrial shows have been going on 
for many years. Exhibitions of mer- 
chandise have proved their worth to 
manufacturers as well as consumers. 
In the past, ceramic suppliers have 
exhibited their wares on a small scale, 
usually in conjunction with school or } 
art conventions or other exhibitions 
Only in the past few years has a 
ceramic trade show of any real magni- 
tude been in existence. The first major 
OVERGLAZE CRAYON which feeds from a the New Jersey show. Called Delachrome, it exhibition of ceramic materials and j 
mechanical pencil was introduced for the first comes in assorted colors and fires on at equipment was made in Los Angeles 
time by Richard Delano, Inc. (N. Y.) at cone O18. several years ago. It drew visitors from 








SKETCHES of a few of the highlights of the New Jersey show were work and sgraffito, demonstrating. (She's hidden by the crowd.) But 


prepared for us—on the spot—by Miss Carla Young, prominent New that's Ed Greenstreet of Kernian facing your way. The features of the | 
York illustrator and fashion artist. That's Mrs. Mayen of Mayco new Dyna-Kilns by the L and L Manufacturing Co. were proudly 
(Calif.) demonstrating underglaze decoration in the first sketch. Ker- demonstrated by Mr. L and L (Levin and Lewicki). A large booth |} 
nian Krafts (Calif.) displayed pieces glazed with their Ceramichrome was shared by Thirza (Mich.) and the popular Newells (Calif.) 
and Tranz lines and had Lucille Henderson, well known for her brush Walt Newell chats from the other side of the counter. 
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THE LONGHORN and the Lone Star were 
prominently displayed. Coupled with the warm 
hospitality, they kept visitors mindful that 


the entire country. This year the cue 
was taken up by other areas, and three 
major exhibitions evolved. Los Angeles 
repeated in March, Dallas held a show 
of national scope in April, and a third 
national show was held in Asbury Park, 
N. J., in May. 

The many thousands who attended 
are now convinced there is no better 
way to become acquainted with the 
latest developments in ceramic materials 
and equipment. Old stand-bys and new 
innovations were on display for the 
careful scrutiny of teachers, profes 
sional potters, and hobbyists alike. 

If you missed these shows this year, 
put at least one of them on your “must 
list” for next year. Whether you are 
the proprietor of a ceramic supply 
shop; are associated with a school, craft 
center, or other institution; or are an 
individual potter or hobbyist you can- 
not afford to miss the opportunity to 
become acquainted with the latest in 
ceramic materials. @ 


ART GLAZES (below) graced the Re- 
Ward (Calif.) booth. Interesting combinations 
possible with the wide variety of their glazes 
were gladly explained by Virginia Ward and 


they were “deep in the heart of .. .” Typical 
booths (above) were those of the Garland 
Ceramic Arts (Garland), the Madge Tum- 
mins Studio (Grand Prairie), and Art Craft 
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DECALS can be converted easily from "var- 
nish mount" to “water mount” claimed Stewart 
of California, showing ‘“Joy-Cal," and Cer- 
amic Specialties (Calif.), with “Decalac.” 


Les Reynolds. Pieces shown here were all 
glazed on the greenware and once-fired to 
cone 06. NEW MOLDS of miniature animals 
were shown by Alberta and Charles Gaskell 














(Ft. Worth). That's Madge Tummins seated to 
the left in the center picture, and Mr. and 
Mrs. Paul Aston of Artcraft in the photo at 
right. 


DECALAC 


VARNISH DECA 


WAT ERMOUNT 





They 


introduced the 
medium in Dallas and repeated in New Jersey. 
Bert Stewart is shown in the picture at left 
(above), Bill Hardcastle at right. 


simultaneously new 


of Alberta's Ceramics (Calif.). The horses be- 
low range in size from one inch to two and 
one-half inches, and are only a few of the 
variety of animals in the new line. 











show time 





Eighth National Decorative 


Arts-Ceramic Exhibition 


HE WICHITA (Kan.) National 

Decorative Arts-‘Ceramic Exhibi- 

tion attracted nearly 2,000 entries 
to this years show, held April 11 to 
May 11. Of these, the National Jury 
of Awards chose 362 pieces. 

The 2,000 entries (in ceramics, 
enamels, sculpture, jewelry, silversmith- 
ing and weaving) represented a ten- 
fold increase over the first such exhibi- 
tion eight years ago. Obviously the 
exhibition is better able each year to 
carry out its purpose: “to show the 
artistic activity today in the national 
field of creative design in all its phases.” 

The 1953 Jury was composed of 
Emil Frei, St. Louis, Mo.; May Kemp, 
Wichita, Kan.; William McVey, 
Bloomfield Hills, Mich.; and Robert 
von Neumann, Cedar Falls, Iowa. 

A comprehensive idea of the year's 
activities in the crafts is wrought out 
in the “Comments by the Jury,” pub- 
lished in the show catalogue. It 
said in part: 

“The Eighth Annual National Dec- 
orative Arts-Ceramic Exhibition main- 
tains the same high standard of selec- 
tivity that has created a reputation for 


TUREEN by Peter Voulkos (below) took First 
Prize in Ceramics. Using the wax resist decor- 
ation that characterizes much of Mr. Voulkos’ 
work, it is brown and gray flecked. 


the Wichita exhibition among top 
craftsmen throughout the United States 
and its possessions. 


“For years the direction taken by 
{the fields of jewelry, silversmithing, 
ceramics, ceramic sculpture, wood 
sculpture, and weaving} has been that 
of novelty; originality of conception 
and presentation being considered most 
important. There is in this 1953 exhi 
bition an indication that the new direc- 
tion will be towards a more mature art 
which is a synthesis of form, design, 
and a newness which is not just “new- 
ness,” but is a newness resulting from 
deeper explorations into techniques 
and meanings: a newness that arises 
out of more thorough understanding of 
ground already covered. 

“Diversity in ceramic sculpture tech- 
niques and in points of view prove 
stimulating. The number of entries 
would indicate that exhibitors are be- 
coming more interested in this branch 
of the exhibition.” 

The 1954 exhibition, according to 
Mrs. Maude G. Schollenberger, Pres- 
ident of the Wichita Art Association, 
will be from mid-April to mid-May. ® 


MEDAL OF HONOR (above) is given for the 
piece showing best design and craftsmanship 
in any medium. This year it went to Rudolph 
Brom for a silver cigarette box. 
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Ceramic Sculpture 


PAUL BOGATAY, Columbus, Ohio 
The Wichita Art Association Prize of 
$500 for Baboon 

HUMBERT ALBRIZIO, Madison, Wis. 
Honorable Mention for Mask 

THOMAS F. McCLURE, Ann 

Mich. 
Honorable Mention for Phoenix 

THEODORE RANDALL, Wellsville, N. Y. 
Honorable Mention for Structure No. 
WW 


Ceramics 


PETER H. VOULKOS, Helena, Mont. 
$100 First Prize given by Mrs. Joe 
Carey and Mrs. James Gillespie, for 
Tureen 

PAUL PETER HATGIL, Austin, Tex. 
First Honorable Mention for sgraffito 
pottery 

WILLIAM P. DALEY, Cedar Falls, lowa 
Special Honorable Mention for Out- 
rigger Pot 


Enamel 


ARTHUR AMES, Claremont, Calif. 
$100 First Prize, given by Mrs. Robert 
Aitchison, for Stop and Go 

JEAN AMES, Claremont, Calif. 

First Honorable Mention for Chanti- 
cleer 

CURTIS E. TANN, Pasadena, Calif. 
Second Honorable Mention for Ab- 
stract No. 3 

KENNETH BATES, Euclid, Ohio 
Third Honorable Mention for 
and Apples 
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OUTRIGGER POT (below) by William P. 


Daley drew a Special Honorable Mention. 

















) “LAUGHING” BABOON by Paul Bogatay was recipient of the top 
purchase prize of $500 for ceramic sculpture at the Wichita Show. 


BOTTLE with fish decoration (above right) by Paul Hatgil took First 
P. Honorable Mention. Also shown are vase and bowl by Jerome Acker- 
™ man, Los Angeles, and small bowl by Dean Mullavey, New Orleans. 
BIRD AND EGG (below) is by Rudy Autio, Helena, Mont. 
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Cone 010 clays and glazes 


Pottery Arts Div. Balto, 24, Md. PEMCO 











ART CERAMIC STUDIO 
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MOLDS ano MODELS 


Known for quality & first-class craftsmanship 


Over 30 years experience with world’s finest 
china manufacturers in Europe and America. 


Established 11 years in our own business. 
WRITE FOR CATALOGUE AND PRICE LIST 


STOCK MOLDS FOR OVER 200 DIFFERENT 
ORIGINAL ITEMS ON HAND 


838 Genessee St. Trenton 10, N.J. 
Corner of Dayton St. 














show time 


Western New York 


Ceramic Dealers 


Association Exhibition 


4 MILESTONE for this area,” 
is the way one of the Western 
New Yorkers described the 
recent “all amateur” competition spon- 
sored by the Western New York Cer- 


amic Dealers Association. 


Preliminary screenings were per’ 
formed by each of the dealers in the 
association. The accepted pieces were 
then exhibited at the Buffalo Armory, 
March 21-28, during the “Home and 
Garden Show.” 

Literally hundreds of pieces by the 
amateurs filled the displays placed 
throughout the cavernous armory. 

Final judging was performed by a 
panel consisting of Anthony Sisti, a 
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Western New York artist; Joseph Maz- 
ur, noted for his sculpture and stained 
glass work; Leon Frank, antique collec- 
tor and dealer; Mrs. Alton Delius, 
Craft Director at the Buffalo, YWCA; 
and Mrs. T. Shea, Adult Education 
Instructor at the Buffalo Museum of 
Science. 

The aim of the Association is to 
“promote the craft of ceramics, raise 
the standard of workmanship in the 
area, and to educate,” according to 
their correspondent, Mrs. Norma New- 
man of Olean, N. Y. She adds, “We 
are trying to improve the quality of the 
merchandise and of the workmanship, 
and are encouraging teachers to better 
their methods.” @ 








BEST OF SHOW winner is the bowl at far 
right on opposite page. Thrown by Lynn 
Kreitmayer, it is eight and one-half inches in 
diameter. The glaze has a mat finish and is 
soft green with silver veining radiating from 
the center in a “sun burst" effect. Sculptured 
head is Second Prize Winner by Mary Wil- 
liams. Priscilla Maynard was awarded Second 
Prize in the Hand Constructed Class for her 
Green Horse sculpture. Mexican figures above 
and right were prize winners for decoration. 
Senor took for Angie Collins the Second Prize 
in Underglaze; Senorita (above) won for 
Jean Black First Prize in China Painting— 
Figurines. 




















SIAMESE CAT (left) by Lynn Kreitmayer of 
North Tonawanda was winner of First Prize in 
the Hand Constructed Class. Made by a 
variation of the coil method, it stands 17 
inches high and is hollow up the front. Over- 


glaze tile (above left) won for Marjorie 
Klein the First Prize in China Painting. Flower 
Plaque (above right) First in Flower Forma- 
tions, by Jean Bertsch. 
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AWARDS 
LYNN KREITMAYER, North Tonawanda 
Best of Show Award for a bowl 
MRS. MARY WILLIAMS, Buffalo 
Second Best of Show Award for a 
sculptured head of an old man 


Hand Constructed & Thrown 
Ware 


LYNN KREITMAYER, North Tonawanda 
First Prize for Tall Siamese Cat 

MRS. PRISCILLA MAYNARD, Buffalo 
Second for a horse 

Glaze Technique 

RICHARD DARRIN, Buffalo 
First for a plate 

MRS. MARYANNE RANGER, Kenmore 


Second for a bowl 
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PLATES (right) were vehicles for three “firsts” 
in the Western New York exhibition. Clock- 
wise from lower left: Native Design, First in 
Glaze Effects, Richard Darrin; Leaf Design on 
Plate, First in Sgraffito, by Vida Buell; Farm 
Scene, First in Underglaze, by John Ennos. 
Bowl above by Maryanne Ranger was re- 


cipient of the Second Prize in Glaze Technique. . 
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Underglaze 

JOHN ENNOS, Niagara Falls 
First for a plate 

MRS. ANGIE COLLINS, Kenmore 
Second for a figurine 

Sculpture 

MRS. GERTRUDE F. COOK, Getzville 
Second for Field Scene 

Sgraffito 

MRS. VIDA BUELL, Buffalo 
First for a plate 

LAUREN B. HIMMEL, Angola 
Second for a plate set 

China Painting—Figurine 

MRS. JEAN BLACK, Buffalo 
First for a large Mexican pair, Second 
for Spanish Dancers 


China Painting—Plate 

CAROLYN STEPHENSON, Kenmore 
First for Winter Scene 

MRS. T. KLEIN, Buffalo 
Second for Tile Scene 

Flower Formations 

MRS. JEAN BERTSCH, Kenmore 

MRS. NANCY JOHNSON, Olean 

Porcelain 

MRS. JEAN SOBLOWSKI, Lackawanna 
First for Ballerina 

MRS. BETTY BERGMAN, Buffalo 
Second for Large Doll 

Ceramic Lace 

MRS. T. STAFFORD, Buffalo 
First for a small doll, second for Bal- 
lerina plaque dolls 
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WHOLESALE RETAIL 


COMPLETE LINE OF 
CERAMIC SUPPLIES 


EVERYTHING FOR THE 
CERAMIC HOBBYIST 


Manufacturer's Representatives for: 
“Renaissance” Underglazes, Satin 
Matt Glazes, Lustres, Glazes & 
China Paints. Zireo Ceramic Dec- 
orating Products. Mack China 
Paints. Paragon Kilns. Berkshire 
Glazes. 





Special Services for 
Occupational Therapy Depts. 











Write for Free Catalogue 


Madge }) 


CERAMIC STUDIO 


“The Oldest in Texas” 
P.O. Box 717 Grand Prarie, Texas 











At Last the 
TURNING TOOL 
You Need 
Now a practical and dur- 
able set of tools designed 
to do those exact turning 
jobs which the potter has 
had to leave to tools of his 
own ingenuity. All cutting 
edges made of high quality 
steel. 

2 piece set as shown 
$1.95 postpaid 
DEALER DISCOUNTS 
ON REQUEST 
B. A. Hehn 
R.D. 3 Springfield, Ohio 
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35th 
Annual Exhibition, 
Toledo Area Artists 


ERAMICS successfully rivaled the 
pictorial arts in the 35th Annual 
Exhibition, Toledo (Ohio) Area 


| Artists. 








BELVA WOOLSEY 
OVERGLAZES 
the PERFECT 
Prepared China Paints 


FOR 
° EASIER APPLICATION! 
* QUALITY & BEAUTY! 
* CONVENIENCE! 
* VALUE! 


Introductory Box 
Set of 12 beautiful colors plus 
sample vial of Belva Woolsey 
Painting Oil 

$5.50 U.S. Postpaid 


IMPORTED AND DOMESTIC 
CHINA BLANKS 


B. P. WOOLSEY 
CERAMIC SUPPLIES 


8905 West Chester Pike 
Upper Darby, Pennsylvania 
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Held at the Toledo Museum of Art 
during May, the Exhibition attracted 
281 ceramic pieces; of them 165 by 
29 potters were chosen. 

On the whole, jurors this year had a 
wide field of entries to choose from. 
Of 1,362 items offered them from 


THESE CERAMICS won prizes in the 35th 
Annual Exhibition, Toledo Area Atrists. Num- 
bers 1, 2, 4, 7, 8, 9, 12, 13, 14: Mrs. Bonnie 
Staffel, Montpelier, Ohio, (First Award). Num- 
bers 6, 15: Harvey K. Littleton, Toledo, (Sec- 


| ond Award). Numbers 3, 16: Robert Cremean, 


e | 








artists of 12 Ohio and two Michigan 
counties in the Toledo area, they 
accepted only 430. It was the second 
largest of the 35 Annuals. 

The judges seemed somewhat taken 
aback by the showing that ceramics 
made .. . and with good reason. Only 
five years ago Annual jurors were re- 
pelled by the clay pieces submitted, 
and they accepted only a handful. 


Please turn to Page 33 


Bloomfield Hills, Mich., (Honorable Mention). 
Numbers 5, 11, 17: Charles Lakofsky, Bowling 
Green, Ohio, (“Toledo Blade" Special Award). 
Number 18: Ann Kucera, Toledo, (Honorable 
Mention). Number 10: Maybelle Muttart 
Falardeau. 


Photo Courtesy TOLEDO BLADE 
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WRITE FOR 
FREE ILLUSTRATED 
CATALOG 


Containing complete 
information and prices 
on all Drakenfeld pot- 





CERAMISTS’ SHOPPING CENTER 


CLAY BODIES . PREPARED GLAZES 
UNDERGLAZE COLORS) 
OVERGLAZE CoLors { 
SUPPLIES +» EQUIPMENT 


Dry and Liquid 


FOR BETTER WARE select either of these Drakenfeld 
dry casting or moist clay bodies: 

Cone 06 White Casting Clay 68203 

Cone 06 White Plastic Clay 68204 


BE SURE to choose from the following group of Draken- 
feld glazes for special results in your particular projects. 
Available in a wide variety of sparkling colors, they are 
specially designed for Cone 06 fire—minimize the danger 
of crazing, shivering, blistering, pinholing and crawling: 


Cone 06-04 Gloss (Majolica) Cone 07-02 Crystalline 
Cone 06-02 Vellum Matt Cone 07-02 Crackle 
Cone 06-02 Matt Cone 07-02 Fancy Art 








ELECTRIC KILNS 
Enjoy the thrill of doing your own 
firing. Drakenfeld has a full line of 
electric kilns from which you can 
choose the floor or bench model best 
suited to your needs. Complete infor- 
mation sent on request. 





tery supplies— every- 
thing from underglaze 
pencils to grinding & 
mills. 
















’"Drakenteld 


B. F. DRAKENFELD & CO., INC. 
45 Park Place, New York 7, N. Y. 





Change VARNISH MOUNT DECALS 
To 
WATERMOUNT DECALS 


within a matter of minutes 


arene Aoy-Cal 


No effort required © Easy to do ® Will work 
on any varnish mount decals ® Eliminate 
all those varnish troubles © Complete Instruc- 
tions with each jar ® Order yours today 


35¢€ small jar $1.00 = economy jar 
Prices F.O.B. Downey, Calif. 
DISTRIBUTORS FOR JOY-CAL 


Arts & Crafts Supply Co. H. & R. Ceramic Studio 
1119 West Mulberry St. 144 W. 69th St. 
Baltimore, Maryland Chicago 21, Illinois 
Ceramic Art Supply Co. Muri-Elle Ceramics 
45 Grove St. 330 Queen Anne Road 
New York, New York Teaneck, New Jersey 
Ceramics by Madeline Queen’s Hobby Mart 
16122 E. Warren 220-14 Hemstead Ave. 
Detroit 24, Michigan Queens Village, New York 
Garden State Ceramics Vollmers Ceramic Studio 
108-A Anderson St. 1723 Paxicn St. 
Hackensack, New Jersey Harrisburg. Pa. 
Youngs Ceramic Studio 
4511 No. Broad St. Philadelphia 40, Pa. 


DISTRIBUTOR OPENINGS DEALER DISCCUNTS 
If your local supplier cannot service you write direct to: 
STEWART'S OF CALIFORNIA 


12125 Lakewood Blvd. TOpaz 2-7218 Downey 6, Calif. 
FREE CATALOG ON MOLDS AND SUPPLIES 





























Why Pay For Water? 


Yours is just as good as ours... 
Buy your glazes dry and mix 
your own liquid glazes for one 
fire or on bisque. 


1-4 lb. $.85 lb. 
5-49 lb. .65 lb. 
50-99 Ib. 55 |b. 
100 Ib. -40 Ib. 


WRITE FOR COLORS AVAILABLE 


SPECIAL PRICE ARRANGEMENTS FOR 
DEALERS, SCHOOLS, and COMMER. 
CIAL POTTERIES 


the HOUSE of CERAMICS 


235 WASHINGTON ST. HAVERHILL, MASS. 


“The largest ceramic supply house in New England” 
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show time 


Rochester- 


Finger Lakes 
1953 Exhibition 


¢¢ HE 1953 Rochester - Finger 

Lakes Exhibition,” writes Miss 

Isabel C. Herdel, Assistant Di 
rector of the Rochester Memorial Art 
Gallery, “this year was one of the 
largest the Gallery has ever presented, 
and also was one of the most stimulat- 
ing.” 

More than 1,500 items were submit- 
ted (among the divisions: ceramics, 
sculpture, paintings in oil and water- 
colors, weaving, drawing) for the event 
from Rochester and 58 communities 
in the west-central section of the state. 
Beginning May 10, the pieces were on 
display for a six-week period. 


DISPLAY of some of the entries and winners 
are shown below. Left to right: Wine Set by 
Theodore Randall; Low Dish by Evelyn New- 
some; striped Vase by Louis Mendez; Small 
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STONEWARE PIECES took some of the top awards in the 
Rochester-Finger Lakes Show. Standing is The Poetess, by Frans 
Wildenhain; Owl, by Henry S. Gernhard; Large Decorative 
Dish, also by Mr. Wildenhain; small dishes by Natalie Laskey. 


The exhibition was judged by a jury 
composed of Bartlett Hayes, Director 
of the Addison Gallery of American 
Art; William Palmer, Director of the 
Munson’ Williams Proctor Institute in 
Utica; and Hobson Pittman, teacher 
and artist ot Philadelphia. 

“To them,” concludes Miss Herdle, 
“is due the high standard of quality 
and crattsmanship that marks this 1953 
event. To them, too, is due the stimu- 
lating variety of approach represented 
in the exhibition, which this year, al- 
though predominantly in an experi 
mental mood, also presents the best of 
the traditional or conservative point 
of view.” 


and Large Footed Bowls by Jane Conning- 
ham; Large Covered Jar by Elizabeth Mes- 
and Large 
Josephson. 


mer; Vase by Abraham J. 
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AWARDS 
FRANS WILDENHAIN, Rochester, N. Y. 


The Jurors’ Show Award, an invitation 
to hold an exhibition in the Gallery 
during the coming year for the Poetess 

JANE B. CONNINGHAM, Alfred, N. Y. 
The Merle Alling First Prize of $30 for 
her Small Bowl and Low Bowl 

THEODORE RANDALL, Wellsville, N. Y. 
The Merle Alling Second Prize of $20 
for Wine Set 

HENRY K. GERNHARD, Rochester, N. Y. 
The William Ehrich Prize of $40, given 
for “ceramic sculpture or pottery show- 
ing outstanding creative merit,” for 
Owl 

FRANS WILDENHAIN, Rochester, N. Y. 
The Junior League of Rochester Prize 
of $50, given for “an object of useful 
or decorative nature showing distinc- 
tion of design and integrity of work- 
manship,” for Girl Arranging Her 
Hair, sculpture; and Decorated Dish 
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Bellech 


PORCELAIN 
CASTING 
SLIP 


Exceptionally High Translucency * Sag 
Resistant ® Fires to Maturity at Cone 
6 ® Fast Setting * High Green Strength 
* Bisque Surface Ideal for China Paint- 
ing ® Available in 9 Colors and White 


Also available—transparent glaze cone 
3—will not sag—whitest and most 
translucent 


WRITE FOR PRICES 


RODER_ 


CERAMIC STUDIO 
COMPLETE LINE OF SUPPLIES 





1331 RACE STREET PHILADELPHIA, PA. 

















WATCH THE SHOWS AND SEE 


WINNER 


AFTER 
WINNER 


AFTER 
WINNER 


USE MATERIALS FROM 


S. PAUL WARD, INC. 


601 Mission Street 
South Pasadena, California 


SYcamore 9-213] 
PYramid 1-2552 





Have you tried 
WONFIRE ? 


Wonderful new liquid glazes that are 
absolutely fool-proof! Every color—including 
reds—can be applied in any manner to 
greenware, (bisque, or even glazed ware) 
and fired successfully to maturity 

in a single firing. 


Formulated and tested in Specialized 
Ceramics own laboratory, these glazes are 
of such smooth consistency that they flow 
out evenly and heavily in one stroke of the 
brush. No more worries about streaky 
application or undesirable firing results 
with WONFIRE! 


Inquiries from dealers and distribute ~ 
are invited. 





Specialized Ceramics Corp. 


200 West Third St., Plainfield, N. J. 
Write for our new catalog CM today! Descriptive 


listings of all the Specialized Ceramics products. 














"DECALAC" 


MAKE YOUR OWN 
WATERMOUNT DECALS 


At last! YOU can easily convert any varnish 
type decal to WATERMOUNT in a few seconds. 
“DECALAC,” easily applied with finger-tip or 
brush, quickly makes an expensive ‘‘slide-off” decal 
out of the inexpensive varnish type. 

A simple process, with complete instructions 
on every bottle. No more varnish worries, or 
“burn-outs.”” Perfect results every time. Economi- 
cal. Big 2 oz. bottle will process about 200 decals. 

Makes more beautiful watermount decals than 
the original process. Due to the limitations of the 
silk screen process, most watermount decals lacked 
the fine detail possible with the lithographic pro- 
cesses used in printing the varnish type. 

Now. Any varnish type decal, including the 
beautiful imports from Holland, Germany and 
England, are easily and inexpensively converted to 
watermount. 


Price $1.00 per bottle 


plus ten cents postage 


DEALER AND JOBBER INQUIRIES INVITED 


CERAMIC SPECIALTIES 
BOX 126P ARTESIA, CALIFORNIA 
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show time 


Southeastern College Art 





Association Meeting 





HE STUDENT exhibition of 

ceramics held in mid-April as 

part of the Southeastern College 
Art Association Meeting at the Uni- 
versity of Alabama met with en 
thusiasm from the visiting members of 
the various universities as well as the 
local visiting public, writes Prof. Gerry 
Bosch of Wesleyan College, Macon, 
Ga. 

Prof. Bosch acted as chairman of a 
panel discussion on the subject of “The 
Place of Ceramics in the Fine Arts 
Department of the College and 
University.” 

Serving on the panel were W. B. 
Fletcher of North Carolina College at 


STUDENTS exhibited colorful ware, in general. 
Top left, bowl decorated with white slip, 
sgraffito, and pool glazes, University of 
Florida. Left, slip painted thrown bowl of white 
clay, Wesleyan College (Ga.). Also from 
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weigh 





BOTTLE and bowl were among the pieces ex. 
hibited by the Southeastern college students; 
the above from Sophie Newcomb College. 


Durham, Katherine Choy of Sophie 
Newcomb College in New Orleans, 
Ralph Hurst of Florida State Univer: 
sity, and Carey Hansard of Georgia 
Institute of Technology. 

Mr. Fletcher, in a paper read by 


Frand Engel of the University of Ala: | 


bama, examined the therapeutic and 
kinaesthetic values of clay, and com 
pared an individual product of ceramic 
art with a machine-made product. He 
pointed out the machine offers only an 


objective expression of the idea, where: | 
as the ceramic object offers a subjective | 


expression. In completion of the entire 
process by the individual lies its thera 
peutic value, he said. 


Wesleyan, (bottom left) grogged thrown vase 
and slip painted thrown plate. Below right 
(top), manganese speckled thrown bottle from 
Sophie Newcomb; below it, black slip and 
sgraffito decorated pot from Wesleyan. 
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JIGGERED BOWL and thrown vase by students from the University of Alabama. 
The bowl is decorated with black slip, using cellophane tape as a resist material. 
The vase has a deep combed texture and a high gloss cobalt glaze. 


Miss Choy approached ceramics from 
a Chinese point of view which also 
begins with the kinaesthetic. She spoke 
of ceramics as a “shelter for the soul” 
and presented a poetic and_philo- 
sophical interpretation. 

“A vital part of art education” is the 
way Professor Hurst saw ceramics in- 
sofar as it was directed toward an in- 
dividual expression. He felt the develop 
ment of personality through the 
medium of ceramics should be the chief 
aim of the teacher. 

Professor Hansard spoke in opposi- 
tion to the foregoing approaches. He 
argued the importance of a simple 
understanding, even on the elementary 


education level, of the complete object 
from clay and_= glaze composition 
through the firing. The new trend of 
using simple electric kilns in the grade 
classrooms, he said, seems to be in line 
with a swing toward a deeper scientific 


understanding demanded by certain 
children today. 
As for the meeting as a_ whole, 


Professor Bosch summarized: 

“Examples of both aesthetic and 
technical merit were afforded by the 
exhibition of student work held in 
conjunction with the panel. It was a 
wonderful stimulus to many of the 
art departments that do not have 
ceramics.” 


TWO PITCHER AND CUP SETS by students of Sophie Newcomb College. Upper 
level: Thrown stoneware body, mat glaze with manganese majolica decoration. 
Lower: Thrown coffee set of stoneware body, brown reduced khaki glaze. 
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i the versatile ! i 
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for the 

ultimate in a 
VARIABLE SPEED. 
ELECTRIC 
POTTERS 

WHEEL 


available at the leading ceramic 
| supply houses across the nation 


SEND FOR FREE CATALOG 
| CRAFTOOLS, INC. 401 BROADWAY, N.Y. 13, N.Y. ; 





CERAMIC SUPPLIES 
WHOLESALE RETAIL 
Exclusive N.Y. Jobbers for RE-WARD’S 
True Tone and Velvet. Also Jobbers for 

Kemrer Tools. 
INSTRUCTION—PORCELAIN LACE 
CALIFORNIA MOLDS AND GREENWARE 


OLEVIA CERAMICS 
152 Conklin and 5 Lucy St. Binghamton, N.Y. 
CRESS KILNS Phone 3-0476 L & L KILNS 


Charlo Houaten, 


DESIGNER MOLO MAKER. 








MOLDS 


a 
RT.13 BOX S43-A FRESNO CALIF. 


CATALOG asf 











CERAMIC FLOWER 
INSTRUCTIONS (NO MOLDS OR CUTTERS) $2.00 


CHINA PAINTING 


VIA CORRESPONDENCE COURSE, EACH $1.00 
OR COMPLETE COURSE, 12 LESSONS $10.00 
60 CHINA PAINTING DESIGNS $1.50 


SEND FOR BROCHURE 
NETTIE E. PILLET 
841 Barrows Ct., Pasadena, California 








MODEL KILNS 
MODEL CERAMICS, INC. 
MANUFACTURERS & DISTRIBUTORS 
OF CERAMIC SUPPLIES 
722 N. Main St. Akron, Ohio 








WHITE CHINA 
MICHIGAN'S LARGEST 


Beautiful New 


from 
Germany Japan 


Lowest prices in country. 125 New 
Dresden German overglaze colors. 
German Dresden camel hair brushes. 
NEW 
Wholesale and Retail Catalogue 
RYNNE CHINA COMPANY 
220 W. 8 Mile Rd. Hazel Park, Mich. 


Imports 
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exciting ... 
new... 
original ... 


Send 25c for catalog 

Sahuaro Molds, P.O. Box 133, Sta. A. 
Studio at 560 College Ave. 

Palo Alto, California 


MOLDS BY 








Ardmore Ceramic Shop 


23 "O" St., S. W. Ardmore, Okla. 
DISTRIBUTORS OR JOBBERS FOR: 
AR-GE Studio — MACK’S — DUNCAN'S 
— FLO-CO — ZIRCO — KEMPER — 

PARAGON 
Largest Selection of Greenware and 
Supplies in Southern Oklahoma 








CHINA PAINTING 
Designs our Specialty 
Imported china discs for pins, earrings 

and buttons now available. 
35c brings sample and particulars 


POLLOCK STUDIO 
436 W. Tabor Road, Philadelphia 20, Pa. 








ANDERSON’S 
CERAMIC SUPPLIES 


MOLDS & SUPPLIES 
Catalog Available 


Route 1, Box 207, Martinez, Calif. 








“Play with clay the ANKRAFT way” 
SPECIAL ... FLOWER KLAY KITS 
$1.50 each postpaid 
CONTAINS: One half Ib. each pink and 
yellow, one fourth Ib. each of green, 

grey, blue, light blue, and brown. 
ANKRAFT CERAMIC STUDIO 


919 S. Chrysler, Independence, Missouri 








Solve your glaze problems 
“Literature of Abstracts on 


CERAMIC GLAZES" 


A new comprehensive reference up-to-dat~ 
book to eliminate costly experiments. 
50 year library by Koenig & Earhart 
Order today $7.50 
COLLESE OFFSET PRESS 
160 N. Sixth St., Dept. CM, Phila. 6, Pa. 











Have you 
wished for this? 


To be able to Stilt 
Beads, Buttons, 

Bells, Pendants, 

Sitters, etc. 





Ask Your Dealer for STAR STILTS 
or write 


CHARLES H. DRAVING, Mfr. 
Box 26-B-Feasterville, Pa. 
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show time 





lowa State Teachers 


College Invitational 


HE LIST of 28 potters from 11 

states who responded to the Iowa 

State Teachers College Invitation 
to display three pieces of ware each 
reads like a Who's Who In Ceramics 
(see list). 

The show, which took place at the 
College in Cedar Falls, Iowa, from 
April 5-24, presented 76 pieces from 
prominent potters from all over the 
country. Most of the pieces shown 
were wheel thrown, and many had 
been prize winners in recent compet- 
itive shows. 


ALL WHEEL THROWN are these pieces that 
appeared in the Invitational. From left to 
right: a six-inch high bowl, by Paul Hatgil, 
has a black glaze, sgraffito design, on a yel- 
low body; a five-inch stoneware bowl, by 
Charles Lakofsky, has a slip decoration, dark 





William P. Daley, Instructor in 
Ceramics at the College, gave a gal- 








—_— 


lery address at the special Easter Sun: | 


day opening. 

The exhibition was organized by 
Mr. Daley, Clifford H. Herrold, and 
Robert von Neumann, all members of 
the Department of Art’s Exhibition 
Committee. 

Response from both the potters and 
the audience was so gratifying the com- 
mittee is already planning another 
ceramic show for their 1953-54 
program. @ 


brown and cream color; stoneware oval base, 
by Martha Lauritzen, ten inches high, incised 
design with inlay, having a burnt sienna line 
with white center on tan body; a stoneware 
vase, by F. Carlton Ball, has a light body 
and wax resist slip decoration. 
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EXHIBITORS 


CHARLES £. ABBOTT, Massachusetts 
School of Art 

J. T. ABERNATHY, University of Mich. 

F. CARLTON BALL, Southern Illinois 
University 

VIOLET BARLOW, Des Moines Art 
Center 

PAUL BOGATAY, Ohio State University 

J. SHELDON CAREY, University of 
Kansas 

WILLIAM P. DALEY, lowa State Teach- 
ers College 

RUTH DeJONG, Des Moines Art Center 

EUGENE DEUTCH, Chicago, Ill. 

MAIJA GROTELL, Cranbrook Academy 

PAUL HATGIL, University of Texas 

PAUL D. HOLLEMAN, Roxbury, Mass. 

MR. AND MRS. FREDERICK KARL, 
West Branch, lowa 

MARJORIE KILLEBROUGH, Des Moines 
Art Center 

CHARLES LAKOFSKY, Bowling Green 
State University 

MARTHA LAURITZEN, Southern Illinois 
University 

JOHN LEARY, Columbia University 

ALIXANDRA AND WARREN MAC- 
KENZIE, St. Paul Gallery 

KARL MARTZ, University of Indiana 

JOEL MOSS, Kansas State College 

WILLIAM E. ROSS, Des Moines Art 
Center 

EDWIN SCHEIER, University of New 
Hampshire 

TOM SHEFFIELD, University of Nebraska 

EDGAR H. STRONG, Buffalo State 
Teachers College 

ANNE VAN KLEECK, Ohio Wesleyan 
University 

DONALD G. WOOD, Ohio State Univ. 

WILLIAM WYMAN, Drake University 
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WELL-KNOWN Potters’ work—76 pieces 
by 28 artists—was displayed in these in- 
stallations at the Invitational. 


SPHERICAL VASE, by Maija Grotell, is 18 
inches in height and diameter. Of gray stone- 
ware, it has a trailed design of crescents. 


POT BELLIED POT (below) is by William 
Wyman, Drake University; bowl at left, by 
Edwin and Mary Scheier, University of New 
Hampshire. Wyman's pot, spherical in form, 
has a solid handle on the cover. The white 
glaze covers a Dalton clay which has been 
conditioned by manganese slip. The Scheiers’ 
piece is 12 inches wide, with a gray mat glaze, 
sgraffito decoration. 








At Last! 
“SURE-FIRE RED" GLAZE 


At cone 06—Oxidizing fire 
A beautiful gloss! A full, rich red! 
Generous test batch 50c post paid. 
GAY-WAY POTTERY 
Dept. CM, Sharon, Connecticut 
Manufacturers of “Studio 
Tested” Clays, Glazes, 
Engobes, Underglazes, 
| Molds. 


Dealer Inquiries Invited 














| TOUCH-O-MAGIC 


| End your glaze application problems. | 





Make your own one-fire, brush-on glaze 
by using TOUCH-O-MAGIC—the perfect | 
suspension agent—with any dry powdered | 





glaze. Price — $1.00 per package 
| Box 531 We pay postage Trenton, Mich. 








Lix-Crax Ceramic Cement 
Mends in ALL Stages of Production 
The Best Ceramic Mender on the Market 

SOLD THRU DEALERS ONLY 

Write for Our Discount Sheet 

LIX-CRAX 
403 S. Hancock—Colorado Springs, Colo. 











eAutlomatic KILN C 






NO MORE CONE WATCHING/ 


SHUTS OFF POWER TO KILN AUTOMATICALLY WHEN 
DESIRED TEMPERATURE IS REACHED. OPERATES FROM 
CONE. TO INSTALL JUST INSERT IN PEEPHOLE. REA- 
SONABLY PRICED FROM $17.95. DETAILS FREE, 


+ Ni==@5 ESRD (09 = 5m 
38 Normandy Road »* WHITE PLAINS, N.Y. 











ANIMAL MOLDS 
announcing 
NEW CATALOG 
with excellent photographs of 
our unusual animals, plus a 
variety of finishing ideas. 
SEE OUR NEW 
ANIMALS and PLANTERS 


Send 15c for new catalog to 


J& M CERAMICS 
ORIGINALS 
20416 Royal Blvd. Torrance, Calif. 











LAMP PARTS 


Everything you need! 


for 
MAKING @ REPAIRING 
® CONVERTING 


SEND FOR OUR NEW CATALOG 


Thousand of parts of every description, 
illustrated, described, priced 


We sell and ship 1 or 1000 pieces 


ANGELO BROTHERS 
2333 N. Mascher St., Philadelphia 33, Pa. 
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Why use 
Shelves? 
STAR SETTER 
POSTS will set 6 
Tile, Plates, Round, 
Oval or Flat Ware 
on Shelf Space re- 
quired by one 

piece. 
ASK YOUR DEALER FOR 
STAR STILTS 


or write 


CHARLES H. DRAVING, Mfr. 
Box 26-B-Feasterville, Pa. 











ELECTRIC MOVEMENTS 
for Plate and Skillet type clocks 
SKILLET CLOCK MOLD $6.00 
12 74” x 9” 10% Packing Charge 
Shipping Wt. 18 Ibs. F.O.B. Inglewood 
LOUIS B. PIERLOT 
1010C S. Fir Ave. Inglewood, Calif. 








MOLDS 


Wrought Iron = 
Modern - Contemporary 
Catalogue 25c 


CREEK-TURN POTTERY 
HAINESPORT, N. J. 








CANADJAN CERAMISTS 
No more Custom Worries — A Complete 
Ceramic Materials Stock at Toronto. 
Clays—Glazes—Colors—Stains—Frits— 
Chemicals—Tools—Brushes— 
Kilns and Wheels. 
MERCEDES CERAMIC STUDIOS 
3060 Bloor St. W. Toronto, Ontario 
WRITE FOR LATEST CATALOG C. M. 














Oo] 

VOLLMERS CERAMIC STUDIO 
1723 Paxton St., Harrisburg, Pa. 
SUPPLIES—MOLDS—KILNS 
Greenware—Bisque from Calif. & East- 
ern Molds — Zirco & Renaissance 
Glazes—China Paints & Lustres—Mrs. 

Helms Dresden Craft Supplies. 
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CERAMIC 
LACES and NETS 

WHEEL LACES 
All Widths 

S. COLE CO. 
P.O. Box 827 

Main Post Office, Los Angeles 53, Cal. 
Please Write for Our Free Catalog 








Jane Snead ene 
au h psecny — 
8 pages 914 x 
PENNSYLVANIA DU TCH DESIGNS-_-$1.50 

ages 9144 x 1l 


CHIN! ESE eee $1.50 
48 pages 9144 x 11 
aro DESIGNS ______- ee 
ages 9% x 11 
POTTER'S 0 eee $1.50 
48 pages 8™% x 11 
HOW TO GLAZE POTTERY - $1.00 


44 pages 54% x 8% 








JANE SNEAD 


CERAMIC STUDIO 


174 Elm Street 
Bridgey:ort 3, Connecticut 
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show time 


Fourth Annual Exhibition 


of Northwest Ceramics 


ARE from previous Exhibitions 

of Northwest Ceramics have 

for the most part, with the 
exception of pieces purchased by the 
Portland Art Museum, found their 
way into Northwest homes. This year’s 
selection of 59 pieces made by 30 
craftsmen probably will follow suit, 
the Portland Oregonian suggests. 

Said Catherine Jones of the paper's 
staff after viewing the show’s preview 
at the Oregon Ceramic Studio in 
Portland: 

“It shows .. . a gratifying tendency 
among the craftsmen to experiment 
with new forms and media. More 
thought seems to have been given to 
developing ceramics which will serve 
both a useful and ornamental purpose 
in Northwest outdoor living areas.” 

The Exhibition, on display from 


BRANCH BOTTLE and Wine Set won for 
their creators awards in the Fourth Annual 
Exhibition of Northwest Ceramics. 
F. Bunker Jr. of Bozeman, Mont., 


By Eugene 
the branch 





May 13 to June 20, attracted 132 
entries from 50 craftsmen of Oregon, 
Washington, and Montana. The 9 F 
works accepted were divided thus: 44 
pieces of pottery, 9 sculptures, and 6 
enamels. Montana ceramists, incident- 
ally, walked off with the “lion's share” 
of the $325 in prize money. 

Jury of Selection and Awards this 
year consisted of William H. Givler, 


Dean of the Portland Museum Art 
School; Tom Hardy, Eugene, Ore., 
potter; Peter Voulkos, potter and in- 


structor at the Archie Bray Founda: 
tion, Helena, Mont.; and Mrs. Marg: 
aret Gordon, Ex Officio, Chairman of 
the Exhibition. 

The Oregon Ceramic Studio, a non 
profit organization for Oregon stu 
dents and artists, sponsors the Exhibi- 
tion. 


ceases cummmmmmmmeemamane ceemummmmmmaain a a 


bottle (left) is stoneware, made from local 
clay, and glazed with an inlaid design. 


Frances Senska's Wine Set has a brown and 
green glaze, with wax resist glaze inlay. 
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AWARDS 


FRANCES SENSKA, Bozeman, Mont. 
The George T. Gerlinger Memorial 
Award of $100 for Covered Pot 

MANUEL IZQUIERDO, Portland, Ore. 
The Mr. and Mrs. Henry F. Cabell 
Prize of $50 for Dancer, in terra cotta 

FRANCES SENSKA, Bozeman, Mont. 
The Mr. and Mrs. E. B. MacNaughton 
Prize of $50 for Wine Set 

EUGENE F. BUNKER, JR., 

Mont. 
The Arts and Crafts Society Award of 
$50 for Branch Bottle 

DAVID B. HATCH, Eugene, Ore. 

The Archie Bray Foundation Award of 
$25 for Stoneware Pitcher and Eight 
Mugs 

BERNICE BOONE, Helena, Mont. 

The Crossroads, Inc. Prize of $25 for 
Covered Dish, Small Vase, and Bowl 

BETTY W. FEVES, Pendleton, Ore. 

The Harvey Welch Prize of $25 for her 
Relief Figure Group 

HAROLD BALAZS, Spokane, Wash. 
Honorable Mention for Enamel for 
Imaginative Forest, enamel on copper 

IVA BOVINGDON, Seattle, Wash. 
Honorable Mention for Pottery for 
Stoneware Bottle 


Bozeman, 
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RELIEF FIGURE GROUP, by Betty W. 
Feves of Pendleton, Ore., was awarded 
the Harvey Welch Prize. The piece, 
decorated with a mat glaze, is approxi- 
mately four feet high. 


TOP AWARD of $100 in the Fourth An- | 


nual Exhibition of Northwest Ceramics 
(the George T. Gerlinger Memorial) went 
to Frances Senska of Bozeman, Mont. for 
her Covered Pot. The piece has a gray- 
blue glaze, wax resist decoration with 
“whitefish” slip. 











The Department Store 
for Ceramic Supplies 
Manufacturers of 

CALIFORNIA'S FINEST 
BRUSHING GLAZES 
Transparent — Opaque — Gloss — Matt 
Crackle — Satin-Matt — Art Glazes 
Write Dept. CM for Catalog #6 


Underglaze Colors — Tools — Brushes 
Kilns — Books — Sponges — Electric 
Wheels — Kick Wheels — Clays — 








Slips — Molds — China Paints — 
Lusters —Ball Mills - Scales — 
Sprayers — Sieves 

Suppliers of 


Enameling Materials 
Enameling Equipment 


Write Dept. CM for free price list 
Enameling Supplies & Equipment— 
Also, free brochure, ““Enameling for 
Beginners” 

Enamels Spun Copper Forms — 
Copper Jewelry Shapes Enameling 
Kilns — Torches Firing Racks — 
Tools — Jewelry Findings Screens 


WESTERN CERAMICS SUPPLY CO. 
1601 Howard St., San Francisco 3, Calif. 























CERAMIC 


MATERIALS © EQUIPMENT 


Potters Wheels — Kilns 
Clays — Glazes — Tools 
If you haven’t tried our liquid under- 
glazed colors, send for information. 
JACK D. WOLFE COMPANY 
62 Horatio Street, New York 14, New York 








Selling to SCHOOLS 
is our speciality. 
A complete line of* matched ceramic 
supplies and raw materials available. 
CATALOG AND TIPS 15c¢ 


or Write on School Stationery. 


BUFFALO CERAMIC SUPPLY CENTER 
76 Allen St. Buffalo 2, N. Y. 











QUALITY KILN KITS $26.65 UP 
Easily Assembled at Home for 
Ceramics—Porcelain—Enameling 
Plug into any 110-v. line. 
Safe, Efficient, Low Operating Cost 
Write for Descriptive Literature 
Cc. M. BUELL KILNS 
Box 302 Royal Oak, Mich. 

Tel. LINCOLN 2-4298 














SUPERIOR 
STAR STILTS 


Stick Proof 
Metal Points 


Plate Stilts, to fire plates from 
5 to 12 inches. Saddles can be 
bent to suit Curved, Oval or 
Round ware, etc. 


See Your Dealer or Write 


CHARLES H. DRAVING, Mfr. 
Box 26-B-Feasterville, Pa. 











When writing to advertisers 
please mention 
“Ceramics Monthly” 
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FREE SAMPLES 
UPON REQUEST 


from 

AMERICA’S MOST 
COMPLETE LINE OF 
IMPORTED and DOMESTIC 


ceramic laces 


and NETS 


CERAMIC LACE & NET CO. 
P.0. BOX 267, DEPT. A, WEST NEW YORK, N. J. 


itinerary 


| (Begins on Page 6) 


the Southern Highland Handicraft 
Guild at City Auditorium. Pottery, 
enamels, other crafts. Fair members will 
display their skills, introduce viewers 
to materials and tools. For more de- 
tails write the Southern Highland 
Handicraft Guild, 81/2 Wall St. 


| PENNSYLVANIA, Carlisle 
July 31-August 2 


Sixth Annual State Craft Fair of 
Pennsylvania Guild of Craftsmen. On 
Dickinson College campus. Schedule 
includes seminars with visiting crafts- 
men on their specialities, dinner: exhibit 
concurrent with Fair. 


| 
| VERMONT, Rutland 
|Through August 10 


Mid-Vermont Artists’ Summer Exhibit. 
At Rutland Free Library. Showing work 
by former members over high school 
age (regardless of address), Vermont 
residents, and summer residents within 
50-mile radius of Rutland. 


SUMMER SESSIONS 


| INDIANA, Indianapolis 
July 20-August 1 & August 10-22 





32 





Ideal for school, studio, home use . 
price! 
features . . 


tainer; ATTACHED wedging wire; 


size range. 


Before you buy, write B & |. . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features... 


Our price is still the best in the field! 


B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & | Mfg. Co., Dept. C, Burlington, Wis. 


“Originators and Makers of famous B & I GEM MAKERS” 


Acclaimed 
Everywhere 


by 


Teachers 


and 


for 


Performance! 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


Summer ceramic workshops for teachers 
in public and private schools and col- 
leges as well as occupational therapists. 





Offered by the American Art Clay Co 
in conjunction with the emg Herron 
Art School. Next session 

August 1; final term August 10-2? 
Instruction in any phase of pottery 
making, glass decoration, and metal 
enameling. Address correspondence to 


the American Art Clay Co., 4717 W, f 


16th St. 


MAINE, Liberty 

Through September 4 
Haystack Mountain School of Crafts, }} 
in ceramics this | 


Visiting instructors 
summer: Philip A. Ward, present 
through July 25; Svea Kline, July 13. 
25; Mary Kring, July 27-September 4. 
Minimum’ two-week enrollment re. 
quired. Write Francis S. Merritt, Di- 
rector, for registration information. 


NorTH Caro.ina, Black Mountain 
Through August 29 

Black Mountain College holding its | 
Summer Institute in the Arts. Three ff 
well-known potters have been invited 


to work and teach at the College for 
short periods: Daniel Rhodes, through 
July 12; Warren Mackenzie, July 13- 
August 2; Peter Voulkos, August 3-29 
Attendance by the week permitted. 
Write the Registrar. 


Penland 
July 13-August 1 & August 3-22 


The Penland School of Handicrafts 
Ceramics taught in the main summer 
session in three-week terms. Staff of 
three ceramic instructors—Joseph Luk- 
ens, Miss Adelaide Beck, Robert Will- 
son. For entry information contact Mrs 
Howard Ford, Registrar. 





* 
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ARTIST 
HOBBYIST 
COMMERICAL POTTER 


MAYCO 


READY AND EASY TO USE 
LIQUID UNDERGLAZE COLOR 


43 Exquisite Hues To Choose From 





rom July 20. f 


. . The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
. ADJUSTABLE arm rests; BUILT-IN water con- 
REVERSIBLE 
head; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE FOOT pedal control; UNUSUAL 


(Shipped complete, 
Less Motor) 


* 


throwing 





SAMPLE KIT WITH In 
20-JARS OF THE 
MOST POPULAR COLORS 


2 OZ. WIDE MOUTH JAR 
(24 jars to a case) 


HIGHEST QUALITY 
BRILLIANCE IN COLOR 
FIRE TESTED AND PROVEN 
ECONOMICAL TO USE 
LOWEST IN PRICE 


outside 
CALIFORNIA 
$3.25] $3.50 


$ .40)$ .45 


Write to us for your closest Mayco Representative.— 
For our 12 page illustrated mold catalog. Send —25¢ 


E. P. MAYEN CO. 


P.O. BOX 224 NORTH HOLLYWOOD. CALIFORNIA 
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AMONG THE 15 ceramic pieces that won for 
Mrs. Bonnie Staffel of Montpelier the First 
Award in Ceramics in the 35th Annual Exhi- 


Toledo Area Artists 


22) 


(Begins on Page 


Jurors for the Exhibition, which is 
sponsored by the Toledo Federation of 
Art Societies, were Robert Brackman, 
instructor at the American Art School 
and Art Students’ League, New York 
City; Maija Grotell, Director of the 
Ceramics Department at Cranbrook 
Academy, Bloomfield Hills, Mich.; and 
Perry T. Rathbone, Director of the 
City Art Museum of St. Louis. 

Maija Grotell, according to the 
Toledo Blade, commented that the To- 
ledo Artists’ show rivaled in handsome- 
ness the latest national “professional” 
show at Cranbrook. Mr. Rathbone, 
speaking of the show as a whole, said 
it had a quantity of offering equal to 
that St. Louis gets for a local show 
covering all Missouri and other terri- 
tory within a 50-mile radius of St. 
Louis. 

Naoma Powell, Ceramics Instructor, 


School of Design, Toledo Museum 
of Art, has offered to CERAMICS 
MonTHLY readers the following 


critique of the ware in general: 

“Although the ceramic work sub- 
mitted was almost entirely non-profes- 
sional, it approached the standards set 
by professional potters. Expressed i 
the pots are sensitivity for dhe 
ceramic form, appropriateness of de- 
sign, and a high degree of technical 
mastery. 

“The scope of ceramics included in 
the exhibition was broad, yielding great 
contrasts: large, bold pieces made from 
grog-filled clay in rich 
glazes; delicate porcelain with the soft 
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iron-brown . 


on: 
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bition, Toledo Area Artists were the above | 


jar, plate, and bottle, all of stoneware. 
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AWARDS 
BONNIE STAFFEL, Montpelier 


First Award in ceramics of $50 for a 
group of 15 pieces 

HARVEY K. LITTLETON, Toledo 
Second Award of $25 for a group of 
seven pieces 

CHARLES LAKOFSKY, Bowling Green 
The $50 “Toledo Blade” Award 
(“Group Selected for Special Merit'’) 
for a group of 11 pieces 

ROBERT CREMEAN, Bloomfield Hills, 

Mich. 

Honorable Mention for a group of 
three pieces 

ANN KUCERA, Toledo 
Honorable Mention for a stoneware 
bowl 
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blush of reduced copper; pieces in 
which the pattern of fingermarks in 
the clay is the only decorative element; 
pieces with the precise design of glaze 
inlay or sgrafito, or the spontaneous 


brushwork of slip applied over glaze. | 


Coil-built pots held their own in the 
exhibition, as did wheel-thrown pieces. 
Noticeably absent were 
works in free form, the weakest area of | 
the show.” 

Winner of the top award in ceramics 


in the Toledo Area Artists’ show for | 


the past two years, Charles Lakofsky of | 
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significant | 


Bowling Green, Ohio, this time was not | 


eligible for any of the main awards. | 


This because of the recently adopted 
ruling that renders a winner two years 


in succession hors de combat the third | 


year. Nevertheless he was recipient of 
the Toledo Blade Special Award for a 
group of 11 pieces. 


Thus, for the first time in the Toledo | 


Area Show’s history, pottery was the 
“feature attraction.” ©@ 
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DON'T BUY ANY KILN ‘TIL YOU'VE SEEN 


GREAT NEW L & L Dyna-Kiln MODELS] 


37 IMPROVED MODELS 


BUT NO INCREASE 
IN PRICES 





The new Dyna-Kilns were the hit of the 
recent Ceramic Show in Asbury Park, N. J. 
User after user admired the simplicity of the 
new Dyna-Glow Elements and Element Hold- 
ers. Size for size, they were amazed at the 
fine workmanship offered for such modest 
prices. Investigate these top loading and 
front loading kilns in 2050° and 2300° heats. 
Every Dyna-Kiln is unconditionally guaran- 
teed for one year! 












No. 188L 








Send for 
16 page 
cataloguc 
and name 
of nearest 
Dyna-Kiln 
Dealer 
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CHESTER 11, PENNA. 











Model 
No. 
N90 
N100 


Top Loaders to 2050° F 
biring Price 
Chamber FOB, Chester, Pa. 
11” sq. x 9” $ 65.00 
na” oy. x 15” 80.00 
17° og. x 9” 45.00 
12” se. x 11” 90.00 
12” sq. x 134%." 106.00 
15” sq. x 13%" 125.00 
18” sq. x 134%" 138.00 
18” sq. x 15” 181.00 
18” sq. x 18” 215.00 


Top Loaders to 2300° F 


12” sq. 
12” sq. 
12” sq. 
15” sq. 
18” sq. 
18” sq. 
18” sq. x 


x 
x 
x 
x 


x ie 


x 
x 


9” $ 90.00 
11” 110.00 
134%" 137.50 
134%" 152.00 
134" 198.00 
15” 260.00 
18” 295.00 


Crating 
Charge 
$3.00 
3.00 
3.50 
3.50 
5.00 
6.00 
6.50 
6.50 
7.50 


$3.50 
5.00 
6.00 
6.50 


7.50 





ELECTRIC KILNS 





